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KpeaTuBHOCTb
HY)X[AEeTCA B
cucrteme
Creativity
needs

a system
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KpeaTBHOCTb 4YaCcTO MOHUMAET-
CAl KaK UCK/TIOYUTENTbHAA XapaK-
TepucTunka nmyHocTun. Kpome
TOro, KpeaTuBHbl€ COTPYAHUKU
CYMNTAIOTCA CYOBEKTUBHBIMU U
XaOTU4YHbIMU, C HEMpeackKasye-
MbIMMU BCMbILLKAMW 03apeHUS.

JTto60e TBOpUYECKoe o3apeHune aBnseTc,

TEM He MeHee, pe3y/IbTaTOM Hanps>XeHHOW
pa6oTbl M ONUpPAETCA Ha CUCTEMHbIV noaxoa.
MocneaHun popmupyeTt cBo60gHOE MblLL/IEHNE
nocpeancTtsBoM BHUMAaTENIbHOro HabnogeHus,
yrny6neHHbIX 3HaHMIN, a TaK)XXe Yepe3 No3HaHue
M HOBOE MO3ULMOHMNPOBaHME NPUHLMMOB.

Mpu aTOM MbI CTPEMUMCS K HOBbBIM, TBOPYE-
CKUM rnoaxogam Ha Bcex aTanax peanmsauuvm,
TaKMM KaK: pa3paboTka npoayKTa, UHTerpaums
B CTPOUTE/IbHYIO 060/104KY 34aHUSA, NOAKITIO-
YyeHue K gpyrmm ripoayktam, B TOM 4Yucne, B
éyayLmx mmpax o6uTaHus.

Hawu npoayKTbl ABASAIOTCA YaCTblO apXUTEKTY-
pbl U TWATENbHO NPOAYMAHHOI0 YXUBHEHHOI O
NPOCTPaHCTBAa, KOTOPOE NO3BOJISIET YENOBEKY
MUCnbiTaTb HOBbIE OLLYLLEHUS.

Kpome TOro, KpeatTMBHOCTb IBNAETCA Pe3y/b-
TaToOM JeATeNIbHOCTU He OAHOIro YesioBekKa, a
KOJIJIEKTUBHOIO TBOPYECTBA, a TaKXXe 9KCnepun-
MEHTOB, KaK NOCTOAHHO OENCTBYIOLLN BbI30B.
KaTanor, koTopbi Bbl gep>xute B pykax, He
npeTeHayeT Ha BCeobbeMnowmum o63op, oa-
HaKO CNY)>XUT CBUAETENbCTBOM TOro, YTO Hawa
KopnopaTuUBHasa KynbTypa YepnaeTt ugem ns
Bawuero BoOOXHOBEHMUS.

Hawa csBo6oga mbiwneHmnsa gapmut Bam
cBobony nencrTeus.

Thilo C. Panhl
Ynpasnsaowmmn KOMnaHboOH
Managing Partner

Mpepucnosue
Foreword

Creativity is often understood
as the extraordinary
characteristic of one individual.
Creativity is also viewed as

a subjective and chaotic worker
with unpredictable flashes of
inspiration.

However, a pioneering creation is actually

the result of hard work and based on

a systematic approach. This is what grants
people the freedom to think which enjoys
attentive observation, in-depth knowledge
and the identification and reorganisation

of principles.

We strive to find new, creative perspectives

at every level of formation: in product design,
in its integration into the building,

its link to other products and within future
environments for living.

Our products are part of the architecture:

a carefully designed environment which makes
it possible for people to experience
themselves in entirely new ways. Creativity
cannot be traced back to the performance

of a single individual, but rather to a manner
of working together in formation and ex-
perimentation: an ongoing forward movement.
The catalogue in your hands is no longer a
comprehensive display of our work, but rather
a testimony to our company culture, to your
inspiration.

Our freedom of thought gives you freedom
of action.



IMn3aviH - MbiLwneHue.
9TO NO3ULUA. BonnoLwieHue.
Design Thinking.

1s attitude. Doing.

BbipakeHne yHnKanbHou HacTosuiaa HoBaTopcKkasa pa6oTa -
3CTETUYECKOMN U KOHLLeNnTyasibHOM C NPOBUAYECKON CUION AyXa, Myo6boKum
TOYKU 3PEHUS. cepauem u TBepaou pyKkomn.

The expression of True pioneering work through

a unique aesthetic and visionary power of thought,

conceptual viewpoint. of heart and of hand.



BbicOKUne
TEeXHONOMrMn u
py4YyHas paboTa.
High-tech and
craftsmanship.

HaTypa/sbHOCTb
N NPUroaHOCTb
K BTOPU4YHOM
nepepadoTke.
Natural

and recyclable.




be3ynpe4yHas

N NpoYyHee
Mpamopa.
Flawless

Henpexoaswue

LEHHOCTM.

and hard
as marble.
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Enduring
values.



[nasypoBaHHas
TUTAHOBAaA CTallb

Glazed
titanium-steel
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AnemeHTbl Bette pnsa BaHHOM
KOMHAaTbl N3rotaB/1MBatloOTCA U3
A0NroBe4YHOM rMma3ypoBaHHOM
TUTaHoOBOU cTanu. bnaropaps
0Cco06eHHO TOHKOMY MaTepuany
OHU OT/INYAIOTCA JTIEFKOCTbIO U
UCK/TIOYNTENBHON CTOUKOCTbIO.

CBepkKatoLLas nosepxHocTb BetteGlasur® obna-
haeT 60/1bLUEN MPOYHOCTLIO, YEM Y MpaMopa,
naacTuka unm ctanu, NposaBAsieT CTOMKOCTb

K LLapanuHam, He UMeeT Nnop U yctonymea K
BO3aencTButo ynetpadpuoneta. lNpemuanbHoe
Ka4yecTBO, Ha KoTopoe Mbl gaem 30-neTHioto
rapaHTuto. Mbl po6nBaemcs oco6om paBHo-
MEPHOCTM HaLLMX BaHH, AyLIEBbIX NOAAOHOB

M PAaKOBUH 3a CYET YCOBEPLUEHCTBOBAaHHON B
TeyeHUue OecATUNeTUn KMOKpPOMN» TEXHOIOIrMmn
HaHeceHus aManeBoro NOKpbITUA. Npn aTom
co3paeTcs OoIroBe4Hoe coegUHEeHme Tpex
O4YeHb TOHKUX CNOEB C KOPNycoOM N3 TUTAHOBOM
CTann B COOTBETCTBMU C OCOObIM peLernTom
HaHeceHus aManu B ABa aTana o6Xxura npm
Temnepatype 850° C. BO3HUKaAOLWNIN TaKUM
06pa3omM HaTypalibHbI MaTepuan coyeTaeT B
cebe cBo60ay GOPMOBaAHUA CTa/U N ONTUYE-
CKUe, TaKTUJ/bHble N TMrMeHn4YecKue CBOM CTBa
cTtekna. Ero Boicokas BHyTPeHHAS TM6KOCTb
ob6ecreymBaeT Hage>XHOCTb U A0ITOBEYHOCTb
3/1IeMeHTOB BaHHOW KOMHaTbI Bette.

MaTepunan
Material

Bette bathroom products are
made of durable titanium
steel/enamel. The material
is thin and light yet
extraordinarily durable.

The glossy surfaces of BetteGlaze® are harder
than marble, plastic or steel, but non-porous
and resistant to abrasion and UV rays. Premium
quality we guarantee for 30 years. We achieve
the special evenness of our baths, shower
surfaces and washbasins using a wet-in-wet
enamelling technique we’ve been perfecting for
decades. The procedure permanently binds
three ultra-thin layers of our special enamelling
formula to the titanium steel carcass in two
firing steps at 850 °Celsius. The purely natural
material created thereby unites the freedom

of form granted by steel with the optical, haptic
and hygienic properties of glass. Its vast
internal flexibility ensures the reliability and
durability of Bette products.



MopTtdonuo
Portfolio

KynaHue
Bathing

[MTpyHATUE AyLla
Showering

YMbiBaHUe
Washing

Meb6nupoBka
Furnishing

O6opypoBaHue
N YCTAHOBKA

Equipping
and Installing



XapaKTepucTUKU NpoayKTa
1 4 Product features 1 5

[lurmeHn4yHas
Hygenic

TBeppas, Kak CTeK/10, MOBEPXHOCTb
BetteGlasur®, B KOTOpPOW OTCYTCTBYIOT MOpbI,
NPaKTU4YEeCKN UCKJTIOYAET NUTATENbHYIO
cpeny ona sarpsisHeHUM U 6aKkTepun. ATnm
OHa MosIOXKUTENIbHO OT/INYAETCA OT 6onee

MArKnxX maTepmanos uam oénacrten, otaenaH-
HbIX NJINTKOMN.

Dirt and bacteria are unable to adhere to

the glass-hard, non-porous surface of
BetteGlaze®. This makes it highly superior
to softer materials or tiled areas.

Ynaponpo4Has
Impact resistant

CekperT BetteGlasur® kpoeTtcs B o4eHb TOHKOM
cnoe nokpbiTna. Mo cpaBHEHUIO CO CTEK/IOBO-
JIOKHOM 3TO MOKPbITUE COXPaHSAET BHYTPEHHIOIO
NNacTUYHOCTb Y MO3TOMY YCTOMYMBO K 06bIY-
HbIM [J19 BaHHbIX KOMHAT "cuU10BbIM" BO3aen-
CTBUAM. YCMoKauBatoLiee YyBCTBO - faXe Npu
ManeHbKUX He6PEeXXHOCTAX.

The secret behind BetteGlaze® is the strength
of its ultra-thin layer. Like glass fibre,

it remains flexible and resilient to the usual
forces that occur in the bathroom. A good
feeling—especially in the event of momentary
lapses in concentration.




TennonpoBopsaLwas
Heat conductive

MasypoBaHHasa TUTAHOBas CTaslb ABNAETCA UaeanbHbIM
NPOBOAHUKOM Terna 1 No3ToMy 6bICTPO BOCNIPUHUMAET
Tenno BOOHOM cpefbl, KaK B 3aTbI/IOYHOM 06nacTu,

TaK 1 B 06/1aCTU KpaeB BaHHbI - 419 6/1aroTBOPHOro
KynaHus B 3arnoJIHEHHOM 0 KpaeB BOOW BaHHE.

Glazed titanium-steel is a perfect heat conductor. It quickly
absorbs the warmth of the bath water, including in the
neck area and around the edge, to ensure the bather can
enjoy a highly beneficial bath.
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XapaKTepUCTUKU NpoayKTa
Product features

CTounkas K LLapanuHam
Scratch resistant

MoeepxHocTb BetteGlasur® npouHee mpamopa, nnacTuka
unu ctanu. Npu HagnexatemMm noBcegHEBHOM UCMO/Nb30Ba-
HUU NPAKTUYECKU UCK/THOYAIOTCA NOBPEXAEHUS, KOTopble

B MHbIX C/ly4asX BO3HUKAIOT OT 06bIYHO NPUCYTCTBYHOLLUX B
BaHHOM KOMHaTe MaTepuanos.

The surface of BetteGlaze® is harder than marble, plastic
or steel. When used as intended, it is almost impossible
that it will be damaged by any of the materials that are
normally found in a bathroom.
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beclymHas
Quiet

OCco06eHHOCTHN HaLLero o60pynoBaHns o6e-
CMevyunBaloT NpU ero UCMNoNb30BaHUM HU3KUI
ypoBeHb WwyMa. MpoaymaHHas cuctema BCTpa-
MBaHUA YMEHbLUAET NPOXOXKAEHME LYMOB U3
06beKTa BaHHOW KOMHaTbl B CTPOUTENbHYIO
060/104KY 3aaHUS.

Our features keep the noise down when our
products are in use. Clever installation
systems reduce the transmission of noise from
the bathroom product to the building.

XapaKTepucTUKU NpoayKTa
Product features

CTtonkasa K BO30encTBUIO
XUMUKATOB
Resistant to chemicals

MoBepxHocTb BetteGlasur® oco6eHHO npoyHa

B o6palwieHun. OHa ycTtonymsa K UCMOJIb30BaAHUIO
KOCMETUKU N 0o6aBoK ona BaHH. [la)ke nak

0N HOFTeN He OCTaBNAET Ha HEM HUKaAKNX CNenoB.
BetteGlaze® is particularly robust. It is

resistant to cosmetics and bath additives.

Even nail polish will not mark it.
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CaHTexHunyeckue BeTa
Sanitary ware colours

Manhattan 002 A
YepHbii 056 B
Black 056 C
Pednet cepbii 044 D
Reflet Grey 044
Montblanc 140
Chincilla 029 E
Flanell 008

Cepbivi maToBbIV 255 F
Matt Grey 255

Graphit 074

Camel 098

Bahama beige 003

Caramel 046

TeMHO-KOpUYHEBbIN

065

Bali Brown 065
Kawemunp 090
Cashmere 090
Ebony 035

Py6uHoBbIN
KpacHbii 057
Rubin red 057
Magnolia 077
Carneol 096
Stella 021
Misty Pink 010
Sunset 013
CupeHeBbii 124
Violet 124
Coralin 129

nTmoow> @

Agais 009

Calypso 011
Evergreen 115
Greenwich 026
Tirkis Royal 052
Mox 3eneHbinn 016
Moss Green 016
Kanuw 3eneHbin 112
Caspian Green 112
Jade 073

CopeHTo cuHun 067 A
Sorentoblue 067 B
Key West 031 (o]
Capri 015 D
Bepmyaa cuHuii 023 E
Bermuda Blue 023

TymaHHbI cuHuin 049 F

Misty Blue 049 G
NaszypHbin 076 H
Azur Blue 076 |
Torre 148 J
Crocus 043

Canary 117
Pergamon 001
Flamingo 21 060
Jasmin 006
CnoHoBas kocTb 014
Ivory 014

Candelle 017
Champagner 019
Natura 038

Curry 040

MaHro xenTbii 092
Manchu Yellow 092

M TEXHUKOMW.

B03MOXXHbI LLBETOBbIE OTK/IOHEHMS, 06YCNIOBIEHHbIE NoNUrpadpuyeckol
For technical reasons, the printed colours may vary slightly from the original.
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OKCKJ1I03UBHbIE LUBeTa
Exclusive colours

MoOMMMO LUMPOKOro CreKTpa CTaHAaPTHbIX TOHOB
Mbl CO343a/1M COGCTBEHHbIN CNEKTP LLBETOB.

Ero 22 3KCK/03MBHbIX MaTOBbIX LIBETa COOTBET-
CTBYIOT TPEHAAM MIUTKU, NPUPOAHOIr0 KaMHsA U
OepeBsAHHbBIX MOJIOB.

In addition to a broad spectrum of standard colours,
we have developed our own colour world. These
22 exclusive matt colours match current trends for
tile, natural stone and wood floors.
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Py4yHoe nponsBoacTeo
Manufacture

BbinonHeHbl N3

CTa/lin m

BOCMNPUHUMAIOTCH

KaK CTUJIb

Made of steel
and recommended

as a style

CneumnanbHoe 9KCK/TIO3UBHOE
OCHaLleHWe - OT YHUKaJIbHO-
ro packpos A0 3/IeMEHTOB,
NCMOIb3YeMbIX Ha KPYMU3HbIX
cypax, B Bette nponssogutcs
BPY4YHYIO B CO6CTBEHHOM Liexe
MaHydaKTypbl. OHa CNyXXUT
HaMm B KayecTBe naboparopuu
An3aiHa N UcnbiTaTe/IbHOro
NOSINroHa A1A HOBbIX UOen n
pa3paboToK.

Exclusive custom-made products,
from unusual dimensions

to equipping cruise ships, are
manufactured by hand using
our own facilities. This serves
as both a design lab and a
field for experimenting with
new ideas and developments.



24

CpesaHHbin yron
Profi-Corner

N3rotosneHue no
pasmepam
Special-Size

OTBepcTUA
Drillings

BettellaHenb pnsa
AyLieBbIX Moa00HOB
BettePanel

for shower trays

BetteOkaHTOBKA
BetteUpstand

Mopapo6Has nHpopmauus
More information

- cTp. 206-209
Page 206209
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BuoadpekTnBHbIN oM Alpenchic, Fepmanus, MonHr
“Alpenchic” renewable energy-efficient house in Poing, Germany

- BetteOne HaknagHas pakoBUHa
BetteOne Counter top washbasin

- BetteOne Relax Highline

PedepeHuunmn
References

Koraa
KpacoTa
coyeTaeTcH
C 3/1eraHT-
HOCTbIO
When
beauty
meets
elegance
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PedepeHumnn
References

PockowwHbI oTenb Sans Souci Hotel Wien |, ABcTpus, BeHa
Luxury hotel Sans Souci Hotel Wien I in Vienna, Austria

<« BetteStarlet Oval Silhouette

© Gregor Titze
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Cuctema u cso6opa
System and freedom

CBo6opa Bbi6bopa unu ceoboaa An3amHa
Freedom of choice or freedom of design
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Ecnu 3arnsHyTb B C/10Bapb,
"cB0604a" O3HAYaeT BO3MOXX-
HOCTb BbI6Opa Mexay pas-
NNYHbIMU BapuaHTamMmu 6e3
npuHy>xaeHus. Npepnocbinikon
ONA 3TOro ABNSeTCA He TOJIbKO
MHOroo6pasne BO3MOXXHOCTEN,
HO, NpeXae Bcero, Hawla cno-
COOGHOCTb OLLe HUBAaTb BELLMW.

Mbi no6bmBaemMcs 3TOro ¢ NOMOLLbIO CUCTEMbI
KpuTtepues, npaBui U NpUHLMNOB. Taknm 06-
pasom, 6narogaps MHOroo6pasuio CUCTEM, Mbl
20000 pa3s B Te4eHune aHA NpUHMMaem To Unm
MHOe peLlueHue: BpemMs, ungpbl, A3bIK 1 WWPUODT,
DIN-cTaHgapTbl — BCE 9TO CO34a€eT NOPAAOK B
Xaoce 6eCKOHEeYHbIX BO3MOXXHOCTEN.

OpHako sBnseTcs M BbI6op Ha caMoM Jene ak-
TOM CBO6OHOM BOMN, N HE O3HAYaeT /N BbI6GOP
cpeau npegonpeaeneHHbIX BOSMOXXHOCTEWN,
TeM He MeHee, eLle 0AHO orpaHu4YeHune, Tak Kak
BblOUPAIOLL NI BbIHY>XXOEH MPUHUMATb KOMIMPO-
MUCCHOe pelleHue? lencTtBuTeNbHO, KakoBa
BEPOATHOCTb HANUTU UaeanbHOE COOTBETCTBME
CBOUM UHOMBUAYANbHbIM NpeacTaBleHUuamM?
TeopeTuyecku, cyLLecTByeT 6€CKOHEYHOEe KO-
NINYeCTBO BapuUaHTOB, cpean KOTOpbIX KpoeTcs
TOT CaMbli, €eQUHCTBEHHbIN. OQHAaKO, N3roToB-
NleHne TbiCAY U1 MUNJTIMOHOB BapUaHTOB He
npeacTaBnAeTcs peasbHbIM C TOUYKU 3peHns
¢$UHAHCUPOBAHUSA, a OLLEHKA BCEX BOSMOXXHbIX
BapuUaHTOB NoTpeboBana 6bl CIMLLKOM MHOIO
BPEMEHU, KOTOPbIM Mbl HE pacnosiaraem.
Takum 06pa3om, "6eCKOHEYHOCTL" He ABNseTCs
pasyMHON WU peanmn3yemMom aibTepHaTUBON.
OpHako, nogonaem K 9ToMy € Apyrom CTOPOHbI
M nepeHecemM KpUTepum oueHKU ¢ KOHLa Npo-
Llecca K ero Hauany - Kak napameTp, C NOMo-
LLIbIO KOTOPOro MOXXHO CKOHGUIypupoBaTb BCe
BO3MO)XHble BapuaHTbl. Toraa cBo6oaa Bbl6opa
npespawLaeTca B cBo6oay ansamHa. C aTum us-
MEHEHNEM B CUCTEME Mbl Y)XKe He NoAroHsAem
Hawle nNiaHUupoBaHMe K JaHHOMY U3AeNuIo, a
onpeaensem gusamH B COOTBETCTBUU C HALLUM
MHAUBUAYAJbHbLIM XXeNlaHUeM.

Cuctema u cso6opa
System and freedom

A look in the dictionary reveals
that freedom means being

able to choose among various
options without coercion.

This requires more than

a variety of options; it mainly
demands that we are able to
appraise things.

We can do this using a system of criteria, rules
and principles. It’s this multitude of systems
that allows us to make decisions 20,000 times
a day. The time, the figures, language and
writing, DIN standards: all of these bring order
to the chaos of infinite options.

If choosing is actually a free act, doesn’t making
a choice among the options given represent

a limitation, because the chooser is forced into
compromising? After all, how likely is it

that chooser will find the ideal product which
perfectly matches what they have in mind?
Theoretically, there would have to be an infinite
number of options for us to find the one
perfect option each time. Producing thousands
or millions of different versions would be
unaffordable, however, and there would never
be time to appraise all of them.

Infinity is therefore neither reasonable nor
practical. If we flip the equation around

and move the appraisal criteria from the end of
the process to the beginning—as the para-
meters with which each of the optional varieties
are configured—then the freedom of choice
turns into the freedom of design. Applying this
system change, we no longer tailor our
planning to predefined products but rather we
give our individual wishes a shape.
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Couu-
a/lbHas
Meoesib
Social
Furniture

UHTepBblo Ha Temy "Cucrema

n cBo60aa" ¢ XyaoXXHMKOM-
ansanHepom Epxxn Cenmypom.
Dialogue on the subject

of system and freedom with
designer Jerszy Seymour.




MNHTepBbIO
Interview

“We want
to build a
world,
not just
decorate it.”
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Bbl paboTaeTe KaK ¢ An3anHepckumm pmpma-
MU, TaK U B CBOEM XYA0XKeCTBEHHOM OKpYy>Xe-
Huun. Kak Bbl onpegensere 10, 4To Bbl penaerte?
A gymato, s1 66l HazBan cebs AM3anHepoMm, NOTomMy
KaK 3TO ynpoLiaeT aeno. 4 Ha4nHan Kak NnpombILU-
NeHHbIN gnsanHep. Tak XXenTbin CTyn, TaMm, Bnepe-
o — Easy Chair-npoucxognt 13 2000 roga. Ha
camom gene 4 paspaboTan ero B 1999 rony, a 3atem
OH Bbinyckancsa B 2003-2004 rogax. HaBepHoe, nx
6b1710 NPOJAHO OKOJ10 NONYMUNIMOHA LUTYK.

Ero npounssoaut Marnc?

[a, TouHo Tak. Buante nun, npu paboTe Takoro
pona, B KOHEYHOM cHeTe, 06BLEKT "onpenenseTt” cu-
cTemy. U1 g ucneitan 1o, 4TO 9 6bl OXapaKTepnsoBan
KakK nosHbin npoBan. Y bopuca lponca ectb 0gHO
OYEHb MHTEPECHOE 3CCe, rae peyb MAET O TOM, KakK
NCTOPUSA NCKYCCTBa CO BpeMeH ppaHLy3CKon pe-
BOJIIOLIMM 3aHMMaETCS pasobnadeHnem npoBasnos,
"YK1BbIX" NpOBanos.

MpeXxpae, korpa peyb Wia 06 UCKyccTBe, TO
nmenu B Buay, rnasHbiM 06pa3om, AN3anH,

a MMEHHO B CMbIC/E: MPUNOXXUTb BCE CUJbI K
TOMY, UTOGbI A,OGUTbLCA ycnexa.

ToyHo. CyLecTBYET TaK)Xe ANCKYCCUS O YACTO
XyOOXXECTBEHHOM TPaKTOBaHUN BELLEN, a TaKXKe O
TOM, MOXXHO 11 KOro-Nn60 K 3TOMY A0MyCcKaTb B
MONNTNYECKOM CMbIcnie. Pa3paboTKom CBOero
npoBosio4YHoro ctyna - Flux- Maruc noneitTanacbh
cnacTy oT 6aHKPOTCTBa OAMH ManeHbKM 3aBoj.
Korga 3abupanu npoToTun ons Npon3BoaCTBa,

C 3aBOa NpMxXoamnnn My>mKn, KOTopble paboTanu
TaM BCHO XXMU3Hb U Nfakanu, noToMy 4To OHU
noTepsn padoTy. DTo ogHa CTOpoOHa MeJanu.
KoHeuHo, Maruc oTHIo4b HE KpYrHoe npeanpuatne
- He 6onee 50 COTPYAHNKOB - 1 3TO O3HAYaeT,

YTO NPOAYKUMS AOMKHA PYHKLMOHMPOBATb, Haye
dunpma o6aHKpoTUTCH. O6bEKTLI CTAHOBATCSA
MexaHM3MaMmn, KOTopble NoaaepPXXMBatOT SKOHO-
MWKY, 1 Mbl OOM>KHbI FOBOPUTL O NPON3BOACTBE U
NnoTpeb6neHNn C paBHbIMK NpaBaMu.

You work with design companies as well

as in the art context. How do you define your
practice?

I guess | categorise myself as a designer
because it makes things more simple. | began
as an industrial designer. The yellow chair

over there—the Easy Chair—is a piece from 2000.
| actually designed it in 1999. It came out

in 2003, 2004. It’s probably sold half a million
pieces.

Magis produces it?

That’s right. What you understand with this kind
of work is that, at the end of a day, the object
supports the system. And I've had experiences
that | would consider total failures. There’s a
really good text by Boris Groys that talks about
how the history of art since the French Revolu-
tion is one of exposing failure, living failure.

Before that, art had essentially been design,

in the sense of promoting success.

Exactly. It’s also a discussion about the
aestheticization of things, and whether to deal
with that or not in the political sense. When
Magis produced this wire chair—Flux—the com-
pany was trying to stop a factory from going
bankrupt. When they picked up the prototype,
there were grown men who had worked at

the factory their whole lives walking out crying
because they had lost their jobs.

So that’s the serious side of it. Magis is not a big
company either—probably 50 people—so the
products have to work, or the company doesn’t
run. The objects become mechanisms for sup-
porting the economy, and there we have to talk
about equitable production and consumption.
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NTak, Bbl cunTaeTe, 4TO AN3anH UMeeT TaKxe
MOpanbHbIN acnekT?

OHUo Mapwu Kak-To ckasan: ,Ecnu ansamH nmeet
KakKoe-TO 3Ha4YeHue, Tak 3To coumanbHoe. ,Mbl
XOTUM CTPOUTb MUP, a HE TOJIbKO YKpaLuaTb ero”.

A Bce ewwe xay nosisneHna Agpmano OnmeeTTr
Hawero BpemMeHu (npeanpuHnumatens 60-x rogos),
KOTOpPbIN NpeBpaTn 3aBog, MNLWYLLNX MaLLNHOK
CBOEro OTUa B HEYTO ropasfo 6onbluee. OH
OCHOBanN NMOJINTUYECKYIO NAPTUIO, LLIKONY, U 6bin
rnepBbIM YETOBEKOM, KOTOpPbIN NpeobpasoBasn CBOW
3aBof B koonepatuns. OH nokasarn, YTo Am3amnH
MOXXET NopoXKaaTb AENCTBUTENbHO 60/bLUNE BELLM.
A oxxmpaato, YTO MPOMBbILLNIEHHOCTb NPOCHETCA U
MOWMET, YTO OHa paboTaeT Ha MeXayHapo4HOM
YPOBHE, rMo6asnbHO, 1 YTO OHa AO/HKHA HACTPOUTb
NOMUTUKY Ha co3aaHne 60/bLUero paBHonpasusl.
CeropHs Kaxkapin 3HaeT an3anH: Apple. N a npocto
He MOry cibllaTth, koraa Apple »XanytoTcs, YTO OHU
OOMKHbI NNaTUTb Hanoru B Mipnanamu.

CunTaete nu Bbl, YTO MECTHbIE XO3ANCTBa
MOryT KoonepupoBaTbCsi C MUPOBOM NMPOMbILL-
NEeHHOCTbI?

OT0, KOHEYHO, MPEKPACHO M XOPOLLO — aHINTUNCKOoe
NMBO, AXKas-nabbl U T.N. - HO He 3 dEKTUBHO.

OTtoT cTyn - Magis Easy Chair - ctont 60 eBpo.
Tem He meHee, Workshop Chair ssBnsietcs
abCcontoTHO aBTOHOMHOW npoaykumen. Ero moxxet
NMPOU3BOAUTL KaXKabl. B Haluen ctyammn Ml npo-
naem ero 3a 800 eBpo. OH Mor 6bl ObITb AeLlEBSE,
HO S He ABNAIOCh CEPUIHBIM NMPOU3BOAUTENIEM.
30ecb He HY)XHbl CBEPX60NbLLINE UHBECTULUM.
dopMbl 418 NPON3BOACTBA NPEACTaBNAOT CO60M
3TOT KYCOK AepeBa U 3Ty 4YacTb, YTO c3agu.

Ckonbko ctoaT ¢opmbl ansa Easy Chair?

¢ 6b1 ckasan okono 200.000 eBpo. OgHako, B Halle
BPEMS, eCN BaM HY)KHa MalluHa AN1s NUTbs noj,
NaBneHneM unm npecc, To B UTanmm Bbl MoXeTe
NpPOCTO NPUOBPECTU UX B eBay, N 3TO CTOUT HefO-
poro. Taknm o6pasom, y>ke cemyac Mbl NPULLIIN K
BTOPUYHOMY PbIHKY.

So you believe design has ethical proportions?
Enzo Mari said, “If design is anything, it’s

the social. We want to build a world, not just
decorate it.” I'm still waiting for our time’s
Adriano Olivetti, the industrialist who, in the
1960s, transformed his father’s typewriter
company into much more: he set up a political
party, a school, and he was the first person to
establish his factories as a cooperative system.
What he proved is that something quite

great can happen from design. I’'m waiting for
the industry to stand up and realise that
they’re already working internationally, globally,
and that they have to push the politics to be
more equitable. Everyone knows design today:
it’s Apple. So | cannot bear to see Apple complain
about how they have to pay taxes in Ireland.

Do you think that local economies can work
with global industries?

It’s all cool craft beer, hipster locals, but it’s not
efficient. That Magis Easy Chair costs 60 euros.
But the Workshop Chair is a total autonomous
production. Anyone can produce it. We sell it from
the studio for 800 euros. It could be cheaper,
but I’'m not a production place. There’s no heap of
investment. The molds for producing it are this
piece of wood over here, that piece over there.

How much do the molds cost for the Easy
Chair?

I'd say around 200,000 euros. But if you want to
buy an injection molding machine today, the
press, you can just go on eBay in Italy and you’ll
find some at really low prices. We're already on
the third-hand market of this discussion.

39

Yro Bbl agymaeTe o mawumHax?

f cunTato 370 HopMasbHbIM. OTO 3aBUCUT OT
6anaHca. OgHa)kabl 8 6bin B BeHeunun, B MypaHo,
M Habnogan 3a pabotamMmm No BblAyBaHUIO CTEKNA
0N caenaHHbIX MHOKO Bas. A BO BTOPOW MNONOBUHE
OHSA 8 6bIn B Maruc, y Tex, KTo npoussBoguT 3ToT
cTyn. U 9 06Hapy>Xun, 4To MeXXay YesioBEKOM,
paboTalLWmMM Ha MallnHe s NUTbsa Nog,
OaBfeHneM, U CTEKI0QYBOM HET HUKAKOM pasHMLbl.
To, YTO ero, B KOHEHYHOM CYETe, OXXMOAET, TaK 3TO
"ropsiyee nnonao”. Kak n paborta ¢ BOCKOM, K
oTopbIn Mbl cnonbdyem ona Workshop Chair, ato
nono6Ho oprasmy. OH nnaeutcsa npu 60 rpagycax.
XOoTs 3TO 1 paboTaeT ans Uenoro psna Bellen,
0[HAaKO 3TO He cnaceT Mup.

~MbIl XOTUM

co3pgaBaTb
MWD, a HE

YKpallaTb

ero”

KoHeuHo, 3TO meTadopa.
Ja, nosToMy ocTaeTcs aKTyasibHbIM NPOU3BOACTBO
B CTyAUN.

CunTaete nu Bbl, 4TO, B NpUHLUNE, AU3ANH -
310 MmeTadopa?

HeT, 4TO-TO 13 3TOrO - 3TO NPOCTO TO, YEM OHO
ABNSAETCA.

NHTepBbIO
Interview

What do you think about machinery?

| think it’s okay. It depends on a balance. One
time | was in Venice at Murano, overseeing

the glassblowing for these vases | was producing.
And in the afternoon | was at Magis with

the guy making this chair. | realised there’s no
difference between the guy working the
injection molding machine and the guy blowing
the glass. Essentially what you’re hoping to

get from the experience is that hot libido. Like
working with this wax that we use on the
Workshop Chair, it’s like having an orgasm. It
melts at 60 degrees. It works for a number

of things, but it’s not going to save the world.

It’s a metaphor.
Yeah, and that’s why | keep it as an atelier
production.

Do you think that all of design is metaphor?
No, some of it just is what it is.

In addition to creating objects that can be
consumed, you also design social situations.
Can you talk about your upcoming project
Lucky Larry’s Cosmic Commune?

It’s basically a commune we’re creating for
the Saint-Etienne Design Biennial in March. It’s
built cheap, and people will be able to stay
there for free if they cook, clean, and produce
merchandise that we’ll sell to finance it. It
works on exchange.

What kind of merchandise?

It consists of a broom, a mop, and a whip,
objects that reflect the structure of labor. And it
will have its own currency: commoncoin,

which was created by Macao, a self-organized
art center | work with in Milan. According to

my spreadsheet, we have to make 30,000 euros
to finance the project.
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MomMmumo co3zpaHuA 06BHEKTOB AN1s1 CEKTOopa
noTpeo6sieHNsa CyLeCcTBYIOT TaK)Ke pa3paboTKu
ANns coumanbHbIX cUuTyaumuin. He mornum 6bl

Bbl YTO-HMOYAb CKa3aTb NO nNoBoay NiaaHupye-
Moro npoekTta "Kocmunyeckasa KommyHa J1akku
Nappu"?

B npuHuUMne, 3gech peyb UOeT 0 KOMMYHe,
KOTOPYIO Mbl NJIaHUPYEM A9 MapTOBCKOro
bueHHane omnaainHa B CeHT-OTbeHe. Ee nocTporika
6yneT Heoporomn, 1 NN CMoryT Tam 6ecnnaTtHo
HoYeBaTb, FOTOBUTb, 06EeCneYmnBaTh MMrMeHy m
NPoOn3BOAUTb TOBapPbl, KOTOPbIE Mbl 3aTeM byaem
npopaeatb, 4TO6bl PUHAHCMPOBATbL KOMMYHY. 9TO
B3aMMOBbIrOgHbIN 6U3HEC.

Kakoro popa ToBapbi?

NmeeTcs meTna, weabdpa U KHYT — NpegMeThl, KO-
TOpbl€ OTpaXkatoT CTPYKTYpY paboTbl. Kpome Toro,
KOMMYHa 6yoeT MMETb CBOKO COBCTBEHHYIO BaNOTy
"KOMMOHKOWH", KOTOpas 6bi/1a n306peTeHa B
Macao - opraHn3oBaHHOM COBCTBEHHbIMU CUMTaMM
LleHTpe nckycctea B Munane, roe s paéortato. o
MOWMM pacyeTam, 4nst PMHaHCMPOBaHMS NPOEKTa
Mbl OOMKHbI 3apaboTatb 30.000 eBpo.

Asnsietca nu Jlakku Jlappu yacTtbio Bawen
o6pasoBaTefibHON AeATEeNbHOCTU?

MpoeKT 06beaAnHSET TPU PA3INYHBbIX UHCTUTYTa U
opraHusaumu, ¢ KoTopbiMU s COTpyaHMYato: MHCTH-
TyT CaHpb6epra B PutBensi-Akagemmm B AMCTep-
name, Macao B MunaHe n CUCULA, The Refugees
Company for Crafts and Design B bepnuHe. OgHa-
KO, 3TO A0/IKHA 6bITb aBTOHOMHAas opraHmM3aums.
MpeacTaBbTe cebe, YTO eCTb OfHA 34eCh U eLle
o[Ha Tam, a 3aTeM Ha4yMHanTe CoTpyaAHUYaTb.

M nocne 3Toro Mbl MOXXeM NepenTn K 06bI4HbIM
ycnyram CHaG)XeHus, T.e. K TOMY, YeM 3aHUMaOTCS
6onbLuMe 3aBofbl. TPAHCMOPTHbIE CUCTEMDI.
CylwecTByeT noaxo[, B KOTOPOM HOBass 9KOHOMMKA
CO3[a€eTCs LWar 3a Larom — Befib HaM Hy>Ha
MMEHHO 3KOHOMWKa, CBOBOgHAs OT CNEKYNSALNN.

A 4TO 3TO 3a NOXOXXUI Ha meradoH npegmeTt?
OT0 NnpocBeTUTENbHas Tpyba Jlakku Jlappu. N3
Hee Mbl caenanu pasnyHble BEpPCUN.

MNHTepBbIO
Interview

Is Lucky Larry’s a part of your

education work?

It brings together three different institutions
and organizations that | work with: the Sandberg
Institute at the Rietveld in Amsterdam, Macao
in Milan, and CUCULA, the Refugees Company
for Crafts and Design in Berlin. But it aims

to be an autonomous structure. Imagine there’s
another one there, there’s another one there,
and they start to interact. Then we can start to
work withthe common services, what we call

the big factories. The transport systems. It’s a
step-by-step method to creating a new economy,
because what we need is a non-speculative
economy.

And what’s this megaphone object here?
This object is Lucky Larry’s Enlightenment
Cone. We’re making lots of versions of these.

What is it?
It’s a pyramid of enlightenment.

Like Maslow’s pyramid of human needs—a sort
of chart that outlines how to become happy.
But in ours, when you get to the top, instead

of self-enlightenment, you get to the Zone of
Radical Confusion. It’s where double reality
takes effect on you, and you start to deal with

it. Then you're shot out, and maybe you go
through here, or maybe you go somewhere else.

The Zone of Radical Confusion is like cognitive
dissonance, a state of having inconsistent
thoughts or beliefs.

Exactly. This is where you have to laugh. In psy-
chology, cognitive dissonance has always

been considered a bad thing. The challenge now
is to not see it as a bad thing, to embrace being
in two minds. It’s all about celebrating this state
as one of the most life-affirming moments we
pass through rather than a problem. | believe it
was Feélix Guattari who said.

Y10 91O Takoe?
OTo NnpamMuga o3apeHus.

Mopo6Ho "nupamupe notped6HocTten” Macnoy -
3TO pof, AnarpamMmbl, MOKa3biBalOLWEN, Kak
MOXHO CTaTb CHaCT/IUBbIM.

Ho B Hallel Bepcun Ha caMOM Bepxy nMpamMunapl
Bac o)xxmpgaeT BOBCe He caMmO03apeHMe, a 30Ha
paauvkanbHoro 6ecnopsaka. NMockonbKy npu aTom
OOCTUraeTcsl COCTOsIHME ABOMHOW peanbHOCTMH,

N Mbl [IO/T>KHbI MPOTUBOCTOATL eMY. 3aTEM YeNoBeK
MJKOET Ha 3TO U IGO0 BbIXOOUT U3 STOIO MOJIOXKEHMS,
Nn60o OKasblBaeTcs rae-To B APYroM MecTe.

30Ha papukanbHoro 6ecnopsaka, Kak Kor-
HUTUBHbIN AUCCOHAHC - 3TO COCTOSIHNE, B
KOTOPOM MbIC/IM UNU Y6eXXAeHUs He coBnapa-
IOT ApYyr C APYrom.

TouHo. Co6cTBEHHO roBops, Bbl 3aech wwyTuTe.,

B ncrxonornm KOrHUTUBHbINA AMCCOHAHC CYUTAETCA
NIOXOM Bellpblo. 34eChb BbI30B 3aK/l04aeTCs B TOM,
YTO ero He cneayeT paccMaTpuBaTh Kak

What role does creativity play in cognitive
dissonance?

Perhaps we should rephrase the question: what
role does a creative cognitive dissonance play
in this time of social discord? | hope something!

What do you think of the merging of art

and design?

I think in order to understand the serious

thesis behind it you have to look at the beginning
of time, the beginning of humans. We had this
reaction to mortality, which was actually about
becoming other than the animal. But we also
revered the first animal for being more divine
than us—it was the beginning of a relationship.
But in ours, when you get to the top, instead of
self-enlightenment, you get to the Zone.



HEYTO HEeraTUBHOE, a HY>KHO NPOCTO NPUMMPUTLCS
C BHYTPEHHMM NpOTMBOpeYMeM. Peub NOeT o ToMm,
YTOObI 3TO COCTOSIHME MPUBETCTBOBATb Kak OANH
M3 XXN3HEYTBEPXKAALWMX MOMEHTOB, KOTOPbIE Mbl
nepeXxmBaem, U He TPaKTOBaTb 3TO KaK Npo6nemy.
A pymato, aTo ckasan Penukc MBatTapw.

KakoBa ponb KpeaTUBHOCTU B KOTHUTUBHOM
OUCCOHaHce?

Bo3amMoXkHO, HaM cnegyeT nepedpasmpoBaTb

3TOT BOMPOC TaK: KaKoBa poSib KOFTHUTUBHOIO
ANCCOHaHca B 9TO BpeMs couuanbHoro pasnana?
¢ nonarato, 4To OH (ANCCOHAHC) UMeeT 3Ha4YeHune!

Yto Bbl AymaeTe 0 CnusiHue UCKycCcTBa u
hu3anHa?

¢ pymato, 4To AN NOHMMaHUS HacTOSALWENO CMbIC-
Nna, KOTOpPbIN KPOETCS 38 3TUM TE3UCOM, HY)KHO
BEPHYTbCSA K caMOMy Ha4asny BpeMeHWU, BNIOTb
[0 BO3HMKHOBEHMSA YenoBeyecTBa. B KoHeYHOM
cyeTe, Mbl UMeeM NpeacTaBneHme 0 TOM, YTO Mbl
CMEPTHbI, N 3TO OTINYAET HAC OT XXMBOTHbIX. HO
Mbl MOYUTAEM TaK>XKe "MepBoro 3Bepsa”, Tak Kak oH
6bin "6OXXKecTBEHHEE" HAC - 3TO ObI/I0 HaYanoMm
HEeKoTopou cBA3n. Ho B Hallen Bepcumn, koraa bl
OKasblBaeTeCb Ha CaMOM BEPXY, BaC OXKMAAEeT He
03apeHmne, a "3oHa".

It comes back to this primordial metaphor

of the wax, which is a supple, chaotic material.
You've also used water as a medium for the
swimming pool Hyperplasmic Composition #1.
Today, water and liquid can represent society’s
constant change and anxiety to contain borders.
The swimming pool was the second part

of a project | did that included two spaces for
events. The first event was in the Swiss
mountains—Extra National Assembly #1. It was

a simple wood construction we built where

we could discuss what society can be without
the idea of a nation. We all camped around

it, and talked and talked and talked. A super-
active place for discussion. The second

part was the inflatable swimming pool we built
in Berlin. It was a place where people could
come together to communicate with the sky
—spiritual—which is equally as important as
politics. Water’s also the best piece of furniture.

OT10 BO3BpaLLaEeT HAaC K NpUMUTUBHON MmeTado-
pe C BOCKOM - 3/1aCTUYHbLIM N XaOTUYHbIM Ma-
Tepuasnom. Y Bac ecTb TaKk)ke Boaa Kak cpega
ana Swimming Pool Hyperplasmic Composition
#1. B HacToOsILWEee BpeMSs BOAA U XKUAKOCTb
MOTyT n3o6pa)katb NOCTOAHHOE USMEHEeHUue
ob6LecTBa 1 cTpax nepen HEO6XO0A4UMOCTbIO
NpPoBOAUTDb rPaHULbI.

BbaccelH 6bi151 BTOPOM YacTbiO BbINOHEHHOMO
MHOLO MPOEKTA, raAe MeponpuaTUs NPOXoannun B
OBYX pa3HbIx MecTax. [lepBoe meponpusTne
COCTOSAMOChH B LWUBENLAPCKOM bepreHe - aTo

6b1n10 Extra National Assembly #1. Mbl coopyannu
NPOCTYIO AEPEBSAHHYO KOHCTPYKLMIO, rae

Mbl MO ANCKYTUPOBATb O TOM, YTO O6LLLECTBO
MOXXET cylLlecTBOBaTb 6€3 NoHATMSA Hauun. Mbl
YCTPOW/IN TaM KEMIMUHI U FOBOPUNN, U FOBOPUNN, U
rosopunn. CynepakTMBHOE MECTO ANt OUCKYCCUN.
BTopow yacTbto 6611 HaoyBHOM 6accenH, KOTOpPbIn
Mbl coopyannu B bepnuHe. 310 6bI510 MECTO, rae
noamM Mornu BcTpedaTbes 1 obLLaTbcsa ¢ Hebom -
OYXOBHO - YTO TaK »Xe BaXKHO, Kak 1 nonutuka. He
roBOPS YXKE O TOM, YTO BOAA SABASIETCS OT/INYHbIM
3N1E€MEHTOM MeOBTMPOBKM.

Ep>xu Cenimyp (1968)

XXueet B bepnuHe, ansanHep. Ero
pa6oTbl BapbMpylOTCS OT Mebenn Ao
XYLOOXKECTBEHHbIX BbICTaBOK.
Ceimyp, poamelumincs B bepnvHe

B CeMbe MaTepun-KaHaakun n
oTua-Hemua, BepUT B AU3aWH B
KayecTBe uHTepdenca mexay
NOABMU Y CO3AaHHBIM UMW
OKpY)XEHMEM, KaK MOaenb Ans
KOMMYHMKaLMK, 06pa3oBaHus 1
obmeHa ngeamu. Nommmo
NPOW3BOACTBA U3AENUIA ANS TaKUX
KomnaHun kak Maruc n Butpa,
CeliMyp npenopaeT npuknagHoe
NCKycCTBO B PutBenba-Akagemun B
AmcTepaame 1 paboTaeT ¢ TakuMm
opraHunsaumamm, kak CUCULA, The
Refugees Company for Crafts and
Design B BepnuHe n ApT-LeHTp
Macau B MunaHe. B csoen ctyammn

B bepnnHe Cenmyp pasmblnsieT 06
OTHOLLEHUSIX MEXY UCKYCCTBOM U
On3aiHOoM, 3ann1aHMPOBaHHOM
npoekTte bueHHane an3anHa B
CeHT-OTbeHe U TEKy4ecTun
MaTepwuana, KoTopblil SBNSIETCS €ro
BM3UTHOW KapTO4YKOW — BOCKa.

Jerszy Seymour (1968)

is a Berlin-based designer whose
work ranges from furniture to art
exhibitions. Seymour, who

was born in Berlin to a Canadian
mother and a German father,
believes in design as an interface
between people and their

built environment, a model for
communication, education,

and exchange. In addition to
producing products for companies
such as Magis and Vitra, Seymour
also teaches applied art at the
Rietveld in Amsterdam, and works
with organizations such as
CUCULA, Refugees Company for
Crafts and Design in Berlin, and
the Macao arts center in Milan.
Here, Seymour discusses the
relationship between art and
design, his upcoming project for
the Saint-Etienne Design Biennial,
and the fluidity of his signature
material: wax.

-> 34 Extra National Assembly N2 1,
Kunsthaus Glarus, Switzerland

- 36 Workshop Chair, 2009,
Photo by Markus Jans

- 41 Living Systems, Vitra Design Museum,
Weil am Rhein, 2007

- 42 Extra National Assembly N2 1,
Kunsthaus Glarus, Switzerland, 2014

-> 43 Portrait Jerszy Seymour,
Photo by Milos Djuric
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58 BettelLux

72 BetteLux Shape

82 BettelLux Oval

92 BetteLux Oval Couture
104 Bettel oft

112 BettelLoft Ornament
120 BetteComodo

130 BetteOne

142 BetteFloor
BetteFloor Side

154 BetteModules

166 BetteStarlet
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BaHHa
Bath
PakoBMHa
Washbasin

BetteArt
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interior
innovation

award
2014

Winner

reddot award 2014

winner

BetteArt

IleKknapauus
nypuama

A statement
of purism

BaHHbI 1 pakoBMHbI AN3aUHEPCKOMN
nHun BetteArt cmoTpsaTCa B noMelLle-
HUM KaK CKyNbnTypbl. X BHeLHWe n
BHYTPEeHHMe $popMbl UCKYCHO coeaunHe-
Hbl 6€3 LUBOB 1 06pa3yloT NpeaenbHo
y3Kne 60KOBble CTEHKW. TaK BOSHUKAIOT
06BbEKTbI C 60/1bLLION CUMMETPUEN U
MArKMMW KOHTYpaMu, KOTopble co3aa-
IOT B 110601 BAHHOW KOMHaTe 0Co6yto
atmocdepy.

The baths and washbasins in the
BetteArt collection bring a sculptural
effect to the room. The shapes of

the inner and outer walls have been
skilfully fused together to create a
seamless design with extremely narrow
sides. This results in highly symmetrical
designs with soft lines, creating a
special ambience in any bathroom.

Design:
Tesseraux+Partner
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1 BetteArt |
- BetteArt Monolith
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Iln3amHepckas
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BaHHa
Bath
PakoBMHa
Washbasin

BetteLux Shape

BaHHa

Bath
PakoBMHa
Washbasin
AKceccyapbl
Accessories

BettelLux
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dunzanHepckas nnHuA
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- HaknapgHas pakoBuHa
Counter top washbasin
{4 BettelLux Highline

63

BettelLux
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BettelLux

1 NMpucTteHHasa pakoBnHa
Wall mounted washbasin
< BettelLux Silhouette Side
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67

interior
innovation
EVEL|
2014

BettelLux

CnoBHO
chopmMoBaHHbIE
BOOOW

As though shaped
by water

dunsamH nnHnm BetteLux nnaBHo 1
€CTeCTBEHHO BbITEKAET U3 OPraHUYHOM
OCHOBHOM dOopMbl 1 nNpeaenbHo dnnun-
rPaHHbIX HAPYXXHbIX KpaeB. OHa ane-
raHTHO BNMCbIBaeTCo B I060€ OKpYXXe-
Hue. HenpuHy>XaeHHOe COBEPLLEHCTBO
OT/INYAET NPOCTOPHYHO BHYTPEHHIOK
4acTb KOPMycoB BaHH 1 PaKOBWH. YNpo-
LLleHNe Yepes3 COBEPLUEHCTBO TEXHUYe-
CKOro UCMONTHEHMUS.

The BetteLux collection is character-
ised by a flowing, natural design

that is formed from an organic basic
shape, with extremely delicate

outer rims. This elegant line looks
wonderfully at home anywhere.

The voluminous interiors of these baths
and washbasins appear effortless

in their perfection. Minimalism with
perfect craftsmanship.

Design:
Tesseraux+Partner
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BetteLux Shape



74 dunszanHepckas nnHua
Line

[lepeHOCUMBbIE
NEerkocTbio
Almost

floating

Pambl 13 ctanum ¢ nopoLUKOBbIM NOKPbI-
TMeM 06pasyroT HECYLLYIO KOHCTPYKLUIO
AN BaHH U pakoBUH nnHum BettelLux
Shape, KkoTopbie npu 3ToM KakK 6yaTo
HeBeCOoMO NapAT B NPOCTpPaHCTBE.

OHM BbIrOAHO NPEenCcTaBnAOT BCHO aNe-
rAHTHOCTb OpPraHN4YHOMU ¢popMbl BaHH.
CneuunanbHo pa3paboTaHHbIN HEBNAU-
MbIi rnasy Nepenus 1 ooporocrosiuime
heTanu, Takme Kak NnpeLumn3noHHbIE YITbl
BaHHbI, coeAnHAIOLWMECH 3anoamLo

é C KpasiMu pambl, NOAYEPKMBAIOT UOEHD
Nt COBEpPLLUEHHOr0 MMHMManNuama.

AWARD Powder-coated steel frames support
GOLD

2016 the BetteLux Shape baths and

washbasins as though they are weight-
less. The frames emphasise the
full beauty of the organic bath design.
A specially designed overflow,

INNOVATION

together with other sophisticated
details—such as the precise corners of
the bath forming a flush finish

with the edge of the frame—reinforce
the idea of perfect minimalism.

DESIGN PLUS Design:
powered by: | SH Tesseraux+Partner
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BetteLux Shape
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BetteLux Shape



78

dunzanHepckas nnHuA
Line

79

BetteLux Shape



BbicoTa pambl
Storage Colours

Benbin maToBbI 807
White Matt 807

YepHbii MaToBbIN 815
Black Matt 815

Cepo-KOpPUYHEBbDIN
martoBbii 809

- Taupe Matt 809

He6ecHbin maToBbI 816
Sky Matt 816

Po3oBbili maToBbIi 818
Rose Matt 818

MSATHbIN MaToBbI 817
Mint Matt 817

HatypanbHoe gepeso
Real Wood

Ly6 kpemoBbIt 812
Cream Oak 812

[y6 HaTypanbHbii 814
Natural Oak 814

Oy6 mokko 813
Mocca Oak 813
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Iln3amHepckas
NMNHUSA
Line

BaHHa
Bath
PakoBMHa
Washbasin

BettelLux Oval
Couture

BaHHa
Bath
PakoBMHa
Washbasin

BettelLux Oval
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nsanHepckasa nuHusa 85
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BetteLux Oval oTnn4aloT nnaBHbIE W,

B TO )K€ BpeMs, YETKNE eCTeCTBEHHbIE
NHUU. BHewHAa ¢opma 0CO6EeHHO
XOPOLLO M BbIrOAHO NpeacTaBnseT
MArKue KOHTYpbl BaHHOW. C opraHuy-
HOM oCHOBHOM popMOU N NpeaenbHO
GUNUrpaHHBIMU HAPY>XHbIMU Kpasmu
OHa 3/1eraHTHO BNMCbIBaeTco B N060e
OKpY>XeHue. HenpuHy>xaeHHoe co-
BEPLUEHCTBO OT/IMYAET NPOCTOPHYIO
BHYTPEHHIOK YacTb KOPMNYCOB BaHH U
pakoBUH. MMHUMannam 4yepes coBep-
LLIEHCTBO TEXHNYECKOro UCMO/THEHUS.
The BetteLux Oval has a natural flow,
despite the distinct, concise design.
The outer design cleverly accentuates
the soft lines of the bath. The basic,
organic design, featuring an extremely
delicate rim, is an elegant addition

to any bathroom. The voluminous
interiors of these baths and washbasins
appear effortless in their perfection.
Minimalism with perfect craftsmanship.

Design:
Tesseraux+Partner

KBUHT3CCeHUUs
OoBaJ/IbHOU POpPMbI
BaHHDI

The essence of
the oval bath

©

GERMAN
DESIGN
AWARD
SPECIAL

BetteLux Oval
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BetteLux Oval
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BetteLux Oval
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dunszanHepckas nnHuA
Line
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NTERIOR
:MNuvnTloN

winner

archiproducts
DESIGN AWARDS

BEST ¢f CATEGORY
2016

CTtanbHas
BaHHa B
TEeKCTU/IbHOU
obuBkKe
Steel bath
dressed in
fabric

BettelLLux Oval Couture

C ansanHepckoun nnHuen BetteLux Oval
Couture anemeHT BAHHOMN KOMHaTbI
CTaHOBUTCS XXU/bIM 06beKTOM. lNepBble
BaHHbl U PAKOBUHbI B TEKCTUIbHOWM
06MBKE NPUBHOCAT XXUNon KomepopT B
BaHHYO KOMHaTy 1 KOMGOPT KynaHus

B )Xunoe nometeHue. Kopnycbl BaHH 1
PaKOBUWH 3TOW JINHUK, KOTOPbIE ABNAIOT-
CAl BNOJIHE K/1aCCUYECKNMMU, U3roTaBNu-
BalOTCA U3 rMasypoBaHHOW TUTAaHOBOM
CTanu, B TO BpeMs Kak ¢papTyK BaHHOM
OCHaLlaeTc 06MBKOW N3 TEKCTUITbHOIO
BOAOOTTa/IKUBAKOLWLEro U yCTONYNBOro
K aTMOoCdEPHbIM BO3AENCTBUAM
MaTepuana. OHa aneraHTHO coeguHaeT
YHUKasbHble NpenmMyLlecTBa rnasypo-
BaHHOW TUTAHOBOW CTaJIn C OCA3aEeMON
$daKTypon TEKCTUNbHOIrO MaTepuana u
KOM®OPTHbIM BHELLHUM BUOOM.

The BetteLux Oval Couture line elevates
the bathroom fitting to a lifestyle
object. The first fabric-coated baths
and washbasins bring comfort into

the bathroom and bathroom comfort
into your home. The body of these
baths and washbasins is manufactured
conventionally from enamelled
titanium steel, yet the surround is made
from woven waterproof and climate-
resistant fabric. The unique advantages
of enamelled titanium steel are
elegantly fused with the feel of fabric
and a cosy look.

Design:
Tesseraux+Partner
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BetteLux Oval Couture
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BetteLux Oval Couture
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BetteLux Oval Couture



100 nsanHepckasa nuHusa 101 BetteLux Oval Couture
Line



TekCTUNbHbBIN
matepuan
Fabric

BonoTHbI
Moss

YronbHO YepHbIn
Carbon

LiBeT
CNOHOBOM KOCTU
Ivory

Bypo-cepbin
Elephant
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Iln3amHepckas
NMNHUSA
Line

BaHHa
Bath

BettelLoft
Ornament

BaHHa
Bath
PakoBMHa
Washbasin

BettelLoft



106 nsanHepckasa nuHusa 107 BettelLoft
Line
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dunszanHepckas nnHuaA
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BettelLoft

Bbipa3uTtenbHasa
NMPAMOJZIMHEUHOCTDb
Expressive
geometric lines

YeTbipe KOHMYECKU CyXKatowwmecs
NOBEPXHOCTU 06pa3ytoT OCHOB-

Hyt0 OopMy AN3AaNHEPCKON INHUN
BetteLoft. [poCcTOpPHbLIN BHYTPEHHUN
06beM BaHHbI U paKOBUHbI 06pamM-
nAeTcsA NPeun3mMoHHbIMUN KOHTYpaMM.
A6CO/NIOTHOE TEXHUYECKOEe COBEpPLLEH-
CTBO U NpeaesibHO Ma/ieHbKue pagnychl
YrNoB NpUaalnT MUHUMANUCTCKOMY
ON3anHy CBOMCTBEHHbIVN eMYy 3Kcnpec-
CUBHbIN XapaKTep.

The BetteLoft collection is based on
the fundamental design of four tapered
surfaces that meet up together. Precise
contours form the perfect frame for the
voluminous interiors of these baths
and washbasins. Perfect craftsmanship
and an extremely small corner radius
underline the expressive character of
this minimalistic design.

Design:
Tesseraux+Partner
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Line
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KomdopT B
XapaKTepHOM
aAn3anHe
Comfort

with a
distinctive
design

dunszanHepckas nnHua
Line

B an3anHe BaHHbIX U PaKOBUH Nun-

Huu BettelLoft nposaBnsaeTcsa BbicoKkas
W3MEHYMBOCTb MaTepuana rnasypo-
BaHHOM TUTaAHOBOM cTanun. Nx Bbipa-
3uTeNibHasa BHelWHAA popma LuTmpyeT
NPAMOJINHENHbIE KOHTYPbl BHYTPEH-
Hero o6bemMa BaHHOW U NPOAOIKaEeT
UX B reomeTpnyeckom ysope. MHoro-
rpaHHas urpa cBeta U TeHU npuaaeT
a71eMeHTamMm BaHHOW KOMHaTbl 0CO6bIN
6necK U XXNBOCTb.

The BetteLoft Ornament line of baths
and washbasins is the perfect ex-
pression of titanium steel's outstanding
versatility. Its expressive outer

design accentuates the straight lines of
the inner well, which are echoed in
the geometric pattern. The fascinating
interaction between light and shadow
lends this bathroom collection
outstanding luminosity and vibrancy.

Design:
Tesseraux+Partner

17

BettelLoft Ornament
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Iln3amHepckas
NMNHUSA
Line

BaHHa
Bath
PakoBMHa
Washbasin

BetteComodo



122 OdnsanHepckasa nMHusa 123 BetteComodo
Line



124 OdnsanHepckasa nMHusa 125 BetteComodo
Line
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dunzanHepckas nnHuA
Line

CBobopgHad
CUMMeETPUS

Relaxed
symmetry

B anzanHepckon nmHnm BetteComodo
NPSAMONIMHENHbIN AU3aH coYeTaeTcs
C NPoAYMaHHON 3ProHOMMKOMN N MaK-
CUMasIbHbIM YyA06CTBOM. XapaKTepHoOMn
0COBEHHOCTbIO ABNAETCA uaeanbHO
cUMMeTpuYHas oBasibHasa popma um
6onbLuas rny6uHa.

The BetteComodo line combines
geometric design with smart ergo-
nomics and exceptional comfort.

This collection is recognised for its
perfect, oval design and generous
depth.

Design:
Tesseraux+Partner

127

BetteComodo
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130 InsanHepckas
NMNHNA
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- BetteOne

Bath
PakoBMHa
Washbasin
[lylieBoun
noaaoH
Shower tray



132 OdnsanHepckasa nMHusa 133 BetteOne
Line



134 nsanHepckasa nuHusa 135 BetteOne
Line

IIn3zamHepckan MTMHUA
ON8 opraHN4YecKu Le-
NNOCTHOIro opopMeHunA
BaAHHOUW KOMHaThI

A collection for
distinct bathroom
designs

BetteOne aBnsieTca obwen KoHUenuu-
e BaHHOU KOMHaTbl, 06beguHsAoLWEeN
B cebe BaHHY, AyLLUeBOW NoAA0H U pa-
KOBWHY U3 rna3ypoBaHHON TUTAHOBOWM
cTanun. XapakTepHbiMU 3/IeEMEeHTaMMU
SIBNIAIOTCA LUMPOKUN Kpan No BCEMY ne-
PUMETPY U NPAMOJIMHENHAA BHYTPEH-
HAA ¢opma. BetteOne npepnaraer yet-
Kne ¢popMbl C passiMyHbIMU pa3mepamm
u BapmaHTamu. HenogenacTHo Bpeme-
HW, YHUBEpCcanbHO U NPOCTO KPaCUBO.
BetteOne is a bathroom concept that
incorporates enamel-coated

titanium steel baths, shower floors
and washbasins. The key features of
this collection include the wide
circumferential rim and geometric
interior lines. With a distinct design
language, BetteOne is available

in a diverse range of dimensions and
models. Timeless, universal and
simply beautiful.

DESIGN PLUS Design:
powerodby: |SH Tesseraux+Partner



136 dunzanHepckas nnHuA 137 BetteOne
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Line
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142 yuwieBas
naHesnb
Showerfloor

BettekFloor
BetteFloor Side
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BetteFloor



146 147 BetteFloor

< BetteFloor Caro



148 149 BetteFloor Side
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DESIGN PLUS
powered by: SH

<« BetteFloor Corner

BetteFloor

1yl BpOBEHb

C NOJZIOM
Floor-le
showers

vel

[lyuieBble naHeIn BPOBEHb C NMOJIOM
BetteFloor BneyaTnsaioT, He 6pocascb
npuv 3Tom B rnasa. bnarogaps csoeun
NMOPUCTON NOBEPXHOCTU OHU o6ecrneymn-
BalOT 6€CKOMMNPOMUCCHYIO F’MrneHy B
BaHHOM KOMHaTe. X NOSTHOCTbIO UHTEe-
rpupoBaHHas B NoJ1 KOHCTPYKLUMA npe-
naraet kKom¢$opT 6ecnoporosoro aylia
W rapMOHWYHO BnucbiBaeTcA B nto6oe
apxXuUTeKTypHoe oKpy)xeHue. BetteFloor
NOCTaB/NAETCA B Pa3/IMYHbIX BapuaHTax
pa3mMepoB 1 KOHCTPYKLIMIA - OT He60/1b-
LLIOW CTaHOAPTHOWM NaHenun Ao naHenm
6onbLuoro popmarta anss KompopTHOro
NPUHATUA Aylla - UHAUBUAYANbHO UK
BOBoeM. Ee cnekTp LBeToB BKItOYaeT
MHOXXECTBO CaHTeXHUYECKUX TOHOB U
22 3KCK/I03MBHbIX MaTOBbIX OTTEHKaA.
The BetteFloor shower floor boasts

an impressive design, without

steeling the limelight. The pore-free
finish ensures optimal hygiene in

the bathroom. Fully integrated into the
floor, this design offers ultimate
comfort and is a harmonious addition
to any architectural design. BetteFloor
is available in a wide choice of

sizes and designs, ranging from small,
standard dimensions to generously
sized floors offering ample space

for showering alone or with a friend.
The collection is available in an
extensive selection of traditional
bathroom tones and 22 exclusive matt
colours.






154 Meb6enb
Furniture

BetteModules



156 157 BetteModules

- Bbicokuu wkao, 1 aBepb
Highboard, 1 door

- bokoBowm wWwkKad, 1 BbIABUKHOMN ALLUK
Sideboard, 1 drawer

- PakoBuMHa 3anoaniunuo, 3 BbiABMXXHbIX ALLUKA
Washbasin base unit, 3 drawers
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MopaynbHOCTb B

IKOCUCTEemMme
XNUNOTIO

B uctopumn apxuTtekTypbl U
An3anHa NpUHLUKUN MoAayb-
HOCTW C camoro Havana
urpan Ba)kHyto posb. Y)ke B
KaKyro POJib Urpaet 1833 roay, oavH aHrNUn-

MOAYNbHbIA NPUHLUM  ckuit NnoTHUK paspa6oTan
B KOHTEKCTE UCTOPUN KOMMIeKT Moaynen Ans

OOMa, KOTopblii Obin OT-
apXNTEeKTypbl N npaBneH BOAHbIM NyTEM U3

.u,msaﬁHa, N KaK BenukobputaHum B AB-
p360Ta .D,Vl3al7IHep0B cTpanuio Kak «Mo6unbHbIN

KONMIOHMANbHbLIN  KOTTEAK
BIMAET CEroaHs Ha ana amurpaHtos». B 1908

KOHUEeNnuUuMK ropy, B roa nocne Toro, Kak
Moayn bHOCTU? Ha KoHBewnepe 3aBoaa Pop-
Ja Hayvanu npou3BoAUTb
«Mopenb T», Tomac SoUCOH npeacTaBui CBOMN
«MOHONUTHbLIN 6E€TOHHbIN AomMm». A B Hayane
1930-x rogoB B lepmaHunn nossBUINCH, TaK Ha-
3blBaemMble, MegHble noMa - BU3NOHEepCKas
KOHLUEenuma c60pHOro goma n3 megu, antomMmm-
HUA N OepeBSAHHOIro KapkKaca, KOToOpblii MOXeT
6biTb YCTAHOBNEH 3a 0AUH AeHb. CerogHa Mo-
AYNbHOCTb MOXXHO BCTPETUTb MNOBCIOAY: B CTPO-
nTenbHOM 060/104Ke 3aaHUA, TEXHONIOMMN CHA6-
YKEHUSA, KOHCTPYKLUAX UHTEPLEPOB N AnN3anHe
YXUnoro npoctpaHcTBa. Kputukyemas Kak 3HakK
TUNM3auum, egMHOo6pa3HOro au3amHa N HU3-
KMUX LeH, OHa Ha caMOM Jene npepnaraeTt Kak
pa3 npoTuBonosioxxHoe. MogynbHOCTb NO3BO-
NAeT MaHUNyNnMpoBaTb Pa3/INYHbIMUN 3IEMEH-
TaMU, KOTOpble MOIYyT COeAUHATBLCA MeXAay Co-
601 camMbiM pPas3nIMYHbIM 06PA3OM U NPU 3TOM
Ka)abll pas co3gaBaTb UHYIO aTMocdepy U NH-
cueHnpoBky. OHa OTKpbiBaeT 6eCKOHe4YHoe
YUCNIO BO3MOXXHOCTEN, Yepes3 KOTOPble BO3HU-
KaeT 6anaHC CTPYKTYpbl U TMO6KOCTU. Ba)kHyto
ponb B 3TOM peannsaumm urpatoT npou3Bogmu-
Tenn u ansanmHepbl, NMOCKOJIbKY XXUnoe Mnpo-
CTPAHCTBO - 3TO He naHawadT U3 3aCTbIBLUNX
06BHEKTOB, @ KOMMJIEKC, UMEIOLWMNNA CXOACTBO C
3KOCUCTEMOW, COCTaBNAOLLME YAaCTU KOTOPOro
B3aMMOAENCTBYIOT MeXay cobom U BAUAIOT
npyr Ha gpyra. Kpome Toro, cosgaHue ngeanb-
Horo 6anaHca U B3aMMOOEeWUCTBUA MoAyieun
BCeraa BK/OYaeT, KaK NPOCTPaAHCTBEHHbIe Na-
pamMeTpbl, TaK 1 NapamMeTpbl KyNbTypbl 1 COLUO-
normn. Takmm obpasom, MoAy/IbHOCTb NMPOBO3-
rnawaeT He CTOJIbKO YHUPUKaLUIO, CKOJIbKO
cTparteruio "MmoaynupoBsaHus" npocTpaHcTBa B
0Cc060M CBA3U C YE/TOBEKOM.

NPOCTpPaHCTBA

159 Cuctema n cesobopa
System and freedom

The modular principle played a decisive role
in the history of architecture and design from
an early stage. As far back as 1833, an English
carpenter developed a house building concept
which was shipped from the United Kingdom
to Australia under the name of the “portable
colonial cottage for emigrants”. In 1908, one
year after the Model T started leaving the as-
sembly lines at Ford, Thomas Edison present-
ed his “single pour concrete house”. And in the
early 1930s, “Kupferhduser” or “copper hous-
es” were invented in Germany. They were a vi-
sionary prefab house concept built of copper,
aluminium and wood frame which could be
erected in a single day. Nowadays, modulari-
ty is everywhere: in the building shell, in the
utilities technology, in the interior construction
and in the interior design. Criticised as a sign
of standardisation, uniform design and price
reduction that only facilitates uniform design,
the opposite is in fact true. Modularity encour-
ages users to play with various elements which
can be related to each other in a broad varie-
ty of manners, each composite creating a dif-
ferent atmosphere and scenography. It yields
an endless number of options which emerge
through the balance of structure and flexibility.
Manufactures and designers play an important
role in this design, because living space is not a
landscape composed of rigid pieces but rather
a complex similar to an ecosystem whose com-

ponents interact and in-
What role does the fluence each other. The
modular system play creation of an ideal bal-

in the context of ance and interaction

hitect d desi between the modules al-
architecture an €sign ways includes the spa-

history and how has the cial, cultural and so-

concept of modularity ciological parameters.

. Therefore, modularity
lnﬂuenced the WO]Tk Of does not represent stan-

designers so far? dardisation so much as
a modulation strategy
of space in particular
relationship to people.

y 1n

it

ystem
1IvVing space

Modular
the ecos
of |



160 161 BetteModules

< Bbicokum wikao, 2 asepun 1 PakoBuMHa 3anoanuuo,
Highboard, 2 doors 1 BbIABUXKHOWM ALLMK
< PakoBuHa 3anopnuuo, Washbasin base unit, 1 drawer

2 BbIABWXHbIX fILLIUKA
Washbasin base unit, 2 drawers
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Cuctema ons
NHONBUNAYaNbHOIO
Aun3anHa BaHHOU
The system for
individual
bathroom design

MuUHUMaNUCTUYHBbIN gU3aniH U NPoayMaH-
Haa GYHKLUNOHANIbHOCTb ABMAKTCA OT/INUM-
TeNbHbIMW NPU3HAKaMN CUCTEMbI Me6enmn
Oona BaHHOM KoMmHaTbl BetteMopaynu Ha-
NOJbHbIE N HACTEHHbIE MOAYNMWN OTKPbIBAOT
pa3HOO6pa3sHble BO3MOXHOCTU A1 UHAU-
BuAayanbHoOro opopmsieHms BaHHOM KOM-
HaTbl B €AUHOM cTune. OHM MOTYT CNTY)XUTb
KaK B KayecTBe Me6enun, HecyLuero anemMeH-
Ta WM NOJIKU, TaK U B KA4eCTBe XpaHWUNLLA,
N XapaKTepu3ytoTca 0CO6EHHO BbICOKUM
KayeCTBOM TEXHNYECKOro UCNoHeHus. Ux
nepegHue naHenun "6e3 pyyek” oCHalleHbl
dypHUTYpomn Push-to-open (HaXxaTb, 4YTOObI
OTKpbITb). BetteMoaynu noctaensoTcs B
LLEeCTU NaKUPOBaHHbIX LIBETaX U TPEX Bapu-
aHTax HaTypasibHOro LUMoHa.

The BetteModules bathroom furniture is
recognised for its minimalistic design

and smart functionality. The floor-standing
and wall-mounted modules open up
numerous options for creating an individual
bathroom design, with a consistent

design language running throughout.
These modules—exhibiting an outstanding
quality of workmanship—can be used
simultaneously as furniture, supporting
elements, shelving and storage. The
handle-free frontages are equipped with a
push-to-open mechanism. BetteModules
are available in six colours of varnish and
three genuine wood veneers.

Design:
Tesseraux+Partner
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Beie=Modules
Line



BbicokornsHueBbiv nak
High Gloss Varnish

Benbivi rnsHuesbii 800
White High Gloss 800

MaroBbii nak
Matt Varnish

Benbin maToBbIN 807
White Matt 807

CepoBaTo-6exeBbii
maToBbIii 808
Greige Matt 808

Cepo-KOpUYHEeBbIi
maToBbIi 809
Taupe Matt 809

OkeaH maToBbIN 810
Ocean Matt 810

OnUHT maToBbIN 811
Flint Matt 811

LLinoH us
HaTypanbHoro gepesa
Real Wood Veneer

Oy6 kpemoBbIin 812
Cream Oak 812

Oy6 HaTypanbHbI 814
Natural Oak 814

Oy6 mokko 813
Mocca Oak 813
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Bath

BetteStarlet
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170 171 BetteStarlet

1 BetteStarlet | Silhouette



172 173 BetteStarlet

OpHa dopma -
6ecKoOHe4yHoe YUcno
BO3MOXXHOCTEU

One design,

infinite options

YeTKO M rapMOHMYHO CMOTPUTCA OBaslb-
Hasg BaHHa C eAUHbIM CUMMETPUYHbIM
ansanHom. LleHTpanbHOe pacrnonoxe-
HWe CTOKa No3BOoJAET C yao6CcTBam
KynaTbcs BaBoeM. C pa3HbIMU BHeLl-
HUMU popMaMU, MHOFOUYUCTIEHHbIMU
BapuaHTaMM1 U pa3n4yHbIMU pa3me-
pamu - BetteStarlet npegnaraet Heo-
rpaHU4YeHHyo cBoboay An3amHa.

OHa nocTaBnfeTcsa Kak OTAe/IbHOCTO-
ALLLaa WU Kak NPUCTeHHasa BaHHa

C XXeCcTKo cdhopmMOBaHHOMN NaHesNblo.
The perfect symmetry of the oval bath
radiates clarity and harmony. The
central waste is perfect for a téte-a-téte
bath. Available in an assortment of
different outer shapes, numerous models
and a wide range of dimensions,

the BetteStarlet offers unlimited scope
for design. It is also available as a
free-standing or back to wall bath with
a fixed, moulded-on surround.

- BetteStarlet V Silhouette






178 BetteHome Oval Silhouette
180 BetteOcean

181 BetteSpa

182 BetteFree

184 BetteSelect

186 [lyLwieBbie noaaoHbl
Shower trays

192 BetteAqua

198 BetteRoom
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BetteHome Oval

Silhouette

OTaenbHOCTOSALLLAA OBa/lbHasA BaHHa
o6beauHaeT Markue popmbl U KoMPopT
KynaHus. BHYTpeHHAS 1 Hapy)XHas
4yacTu Kopryca BaHHbl UCKYCHO
coeauHeHbl Mexay cobou 6e3 LLUBOB.
LLinpokas annunTuyeckas BHYTPEHHAA
YyacTb Kopryca C CAMMETPUYHbBIMMU
cKocamu CMUHOK npeanaraeT
YHUKabHbIN KOMPOPT KyrnaHus.
Bnarogaps LeHTpasibHOMY MOJIOXXEHUIO
CNuBa KynaHue B BaHHe BO3MOXXHO
BABoeM. BetteBicolour npegnaraetrcs
Ha BbI6GOP C YepHOU NNu pnoneToBom
rnasypoBaHHOW NaHEeNbIO.

The free-standing oval bath combines
soft design language with generous
bathing comfort. The interior and ex-
terior bath bodies are smoothly joined
with the greatest skill and craftsman-
ship. The broad, elliptically-shaped in-
terior body with the symmetrical back
angle offers a unique bathing comfort.
And because the outlet is positioned

in the middle, the bath can also be
used by two. Available optionally as
BetteBicolour with a black or violet-
glazed apron.

Design:
schmiddem design

[ x LWl x I; pazmepbl 30HbI A5 NeXaHUs:
Lx W x D; Lying dimension:
1800x1000x450; 1355

BbicoTa naHenu:
Apron height: nterior
575 innovation

award
2012

Winner

179

BaHHa
Bath
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BetteOcean

Design:

ﬁ

AN

O x LU x I; paamepbl 30HbI
NS NeXxaHus:

Lx W x D; Lying dimension:
1500x700x450; 1235
1600x 700 x450; 1335
1700x 700 x 450; 1335
1700x750x450; 1435
1700 x 800 x 450; 1435
1800x 800 x450; 1535

schmiddem design

BetteOcean Low-Line

1500x700x 380; 1235
1600x 700 x 380; 1335
1700x 700 x 380; 1335
1700x750x380; 1435
1700 x 800 x 380; 1435
1800 x 800 x 380; 1535
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&
reddot design award
honourable mention 2010

BaHHa
Bath

BetteSpa

[ x LU x I; pazmepbl 30HbI 4115 NeXaHus:
Lx W x D; Lying dimension:
1700x1200x450;1410

Design:
schmiddem design
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BaHHa
Bath

BettefFree

[ x L x I; pazamepbl 30HbI AN15 NeXaHuUs:
Lx W xD; Lying dimension:
1700x750x450; 1160

1800 x 800x450;1260

1900 x 900 x 450; 1360
2000x1000x450; 1460

BetteFree coeanHsaeT NypuUCTCKyHO
BHELHO popMy C 60/IbLLMM BHYTPEH-
HUM npocTpaHcTBOM. Co cBOMMM
pasmepamu o 2000 x 1000 mm m
rnyémnHon 450 MM OHa TaK>xe XOpoLUo
NOAXOAUT ANA KPYMHbIX NoAe.
Bnaropaps ueHTpanbHOMY pacrnosio-
YXEeHU IO cnmBa paccnabénsaiowme
BaHHbl MOXXHO NMPUHNMAaTb BABOEM.
BetteFree combines a puristic exterior
shape with a generous interior.

In dimensions up to 2000 x 1000 mm
and with a bath depth of 450 mm,

it is also the right size for two people.
Relaxed bathing a deux is made
possible by the centrally positioned
outlet.

Design:
schmiddem design
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Bath

BetteSelect

/ﬁ A x LWL x I; pa3mepbl 30HbI A5 NeXaHUSA:
T L x W x D; Lying dimension:
1600x700x420;1199
1700x700x420;1299
1700x750x420;1299
1800x800x420; 1399

|

Design:
Tesseraux+Partner
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IyuieBble Nnoaa0HbI
Shower trays

dyweBble noaaoHbl Bette npegnaratot KoMm$popT, UMEIOT KpacuByro
dopmMy 1 ngeanbHO NpoayMaHbl A0 MeNbYyanLunx aeTanen.

O6napas 60nbWIMM pa3HOO6pa3nemM pasmMepoB 1 MHOroobpasmnem
OU3anHa 1 pas/INYHbIX LBETOBbIX TOHOB, OHM OTKPbIBAIOT
BO3MOXXHOCTU 14 nto6oro opopmMmneHuss BaHHOM KOMHaTbI.
OKCcTpemManbHO NJI0CKne nnu 3arnyéneHHble - aywesBbie NoAAOHbI
Bette npegnaratoT ngeanbHoe rMrMeHN4YeCcKoe peLleHne C HageXXHbIM
NOAKAOYEHUEM K 060104KE KOHCTPYKLUN 30aHUS.

Bette shower trays are comfortable, beautifully shaped, and simply
perfect in every detail. Its tremendous variety of dimensions and the

range of designs and colours open up freedom for any bathroom design.

Whether ultra-flat or generously deep, Bette shower trays are the

perfectly hygienic solution with reliable connections to the building shell.
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BetteUltra
25-35mm

BetteSupra
65 mm

[yweBble NogaoHbI
Shower trays

Bettelntra
150mm

BetteDelta
280 mm



188

’

O
O O
BetteUltra BetteSupra
25-35mm 65mm
OxWxI: OxWxIl:
LxWxD: LxWxD:
700x700x 25 1200x700x 35 700x700x 65 1000x700x 65 1500x700x 65
1200x750x 35 1000x750x 65 1500%x750x 65
750x750x%x 25 1200x800x 35 750x700x%x 65 1000x800x 65 1500x800x 65
1200x900x 35 1000x900x 65 1500x900x 65
800x700x 25 1200x1000x 35 750x750x%x 65 1000x1000x 65 1500x1000x 65
800x750x%x25 1200x1100x 35 1500x 1500 x 65
800x800x 25 1200x1200x 35 800x700x65 1050x750x65
800x750x%x65 1600x700x 65
850x850x%25 1300x800x 35 800x800x65 1100x700x 65 1600x750x 65
1300x900x 35 1100x750x 65 1600x800x 65
900x600x 25 1300x1000x 35 850x700x 65 1100x800x 65 1600x900x 65
900x700x 25 1300x1300x 35 850x750x%x65 1100x900x 65 1600x 1000 x 65
900x750x 25 850x850x%x65 1100x1000x 65
900x800x 25 1400x700x 35 1100x1100x 65 1700x700x 65
900x850x% 25 1400x750x 35 900x600x 65 1700x750x 65
900x900x 25 1400x800x 35 900x700x 65 1200x700x 65 1700x800x 65
1400x900x 35 900x750x%x 65 1200x750x 65 1700x900x 65
1000x700x 25 1400x1000x 35 900x800x 65 1200x800x 65 1700x 1000 x 65
1000x750x 25 1400x1400x 35 900x850x%x 65 1200x900x 65
1000x800x 25 900x900x 65 1200x1000x 65 1800x800x 65
1000x900x 25 1500x700x 35 1200x1100x 65 1800x900x 65
1000x1000x 25 1500x750x 35 1200x1200x 65 1800x1000x 65
1500x800x 35
1050x750x 35 1500x900x 35 1300x800x 65
1500x1000x 35 1300x900x 65
1100x700x 35 1500x1500x 35 1300x1000x 65
1100x750x 35 1300x1300x 65
1100x800x 35 1600x700x 35
1100x900x 35 1600x750x 35 1400x700x 65
1100x1000x 35 1600x800x 35 1400x750x 65
1100x1100x 35 1600x900x 35 1400x800x 65
1600x1000x 35 1400x 900 x 65
1400x1000x 65
1700x700x 35 1400x1400x 65
1700x750x 35
1700x800x 35
1700x900x 35
1700x1000x 35
1800x800x 35
1800x900x 35

1800x1000x 35
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Bettelntra
150mm

OxWxl:
LxWxD:
700x700x150

750x700x 150
750x750x 150

800x700x150
800x750x 150
800x800x150

850x700x150
850x750x150
850x850x150

900x600x150
900x700x 150
900x750x 150
900x800x150
900x850x150
900x900x 150

1000x700x 150
1000x750x 150
1000x800x 150
1000x900x 150

1000x1000x 150

1050x750x150

1100x800x 150
1100x900x 150

1200x700x 150
1200x750x 150
1200x800x 150
1200x900x 150

1200x1000x 150
1200x1200x 150

[yweBble NogaoHbI
Shower trays

o
N

BetteDelta
280 mm

OxWxIl:
LxWxD:
800x750x280
800 x 800x 280

900x700x 280
900x750x 280
900 x 800 x 280
900x 900 x 280

1000 x 800 x 280
1000x1000x 280
1200 x 800 x 280
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BetteCaro

750x900x 35
750x 900 x 65

800 x 800 x 35
800 x 800 x 65
800 x 900 x 35
800x 900 x 65

900x75x 35
900x 75x 65
900 x 800 x 35
900 x 800 x 65
900 x 900 x 35
900 x 900 x 65

1000x1000x 35
1000x1000x65
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BetteCorner

750x 900 x 35
750x900x 65

800 x800x 35
800x800x65
800x900x 35
800x900x65
800x1000x 35
800x1000x65
800x1200x35
800x1200x65

JylweBble NoAaO0HbI

Shower trays

900 x 750 x 35
900x 750 x 65
900 x 800 x 35
900 x 800 x 65
900 x 900 x 35
900 x 900 x 65
900x1000x 35
900x1000x 65
900x1200x 35
900x1200x 65

1000 x 800 x 35
1000x800x65
1000x900x 35
1000x900x 65

1000x1000x 35
1000x1000x 65

1200x 800 x 35
1200x800x 65
1200x900x 35
1200x900x 65
1200x1200x35
1200x1200x 65
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Design: schmiddem design
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PakoBuHa
Washbasin

BetteAqua

MuHUManNUcTUYHasa pakoBUHa C
NPAMOJ/IMHEWUHbIM AN3aNHOM U
6onbwion Yyawomn. LLinpokue 6okoBbie
Kpas Cny)kaT A/ yCTaHOBKU
pa3nNYHbIX MPUHAANEXXHOCTEN U
npennaraloT A0MNONHUTENbHbIN
komdopT. lNpepnaratotca B pas/iNyHbIX
LIBETOBbIX TOHAX U pasmMepax.
Generously shaped, minimalist wash-
basin in a linear design. The wide
sides can be used for storage, and offer
additional comfort. Available in
countless colours and dimensions.

Design:
schmiddem design
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BcTpoeHHas pakoBuHa/
PaKOBUHA C HKHUM LLKapOM
Built-in/ Undermounted washbasin

O x W x I; rny61MHa pakoBWUHbI:
L x W x H; Internal depth:
600 x 495 x 9;80
800x495x9;80
1000x495x9;80
1200x495x9;80
1400x495x9;80
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PakoBuHa
Washbasin
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HacTeHHas pakoBuHa
Wall mounted washbasin

A x LW x I; rny6uHa pakoBUHbI:

L x W x H; Internal depth:
600x495x125;80
800x495x125;80
1000x495x125;80
1200x495x125;80
1400x495x125;80

HaknapHasa pakoBuHa
Counter top washbasin

A x W x I, rny6uHa pakoBWHbI:

L x W x H; Internal depth:
600x495x80;80
800x495x80;80
1000 x 495 x 80;80
1200x 495 x 80;80
1400 x 495 x 80;80

197

PakoBuHa
Washbasin
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BetteRoom

MpoaoymaHHasa cuctema me6enu
BetteRoom o6ecneynBaeT 60/bLUYIO
GYHKLMOHANBbHOCTb U TMOGKOCTb

npu opopMaeHUn MHANBUAYANbHbIX
AyLeBbIX U KynasbHbIX 30H. OHa
BKJ/IHOYAET HecyLUUe NAnTbI C OTOAEIKOMN
BbICOKOKa4YeCTBEHHbIM LUMOHOM, 3epKarna
C NOACBETKOM U 3/IeMEHTbI Me6enu ¢
rMAHUEBbIMU 6e/1bIMU NepeaHUMHU
naHensamu. CKolLeHHble KPOMKU ABepen
W BbIABU)KHbIX ALLMKOB NpupatoT
3N1EraHTHOCTb U NIErKOCTb BHELLUHEMY
Buay. Bca cuctema npeanbHo
cornacoBaHa C a/ieMeHTaMu BaHHbI Bette
M3 rnasypoBaHHON TUTAHOBOW CTaIN U
AOMNOJHAET UX MO MOAYIbHOMY MPUHLANY.
The well thought-out BetteRoom
furniture system offers tremendous
functionality and flexibility in the design
of individual washbasins and bathrooms.
It comprises bases in elegant wood
veneers, illuminated mirrors and
furniture elements

with white high-gloss lacquered fronts.
The mitred edges of the drawers and
doors radiate elegance and lightness.
The entire system is matched to

the Bette bathroom elements in glazed
titanium steel, and complements it

with modular choices.

199

Me6enb
Furniture



200 201 Me6enb
Furniture

XpycTanbHoe 3epKano
Crystal mirror

LB 3epKarso c NoaAcBeTKOM
WxHxD: IMluminated mirror

(==
200-1800x 660 x 30
WxBxTI:
Design: WxHxD: MoBepxHoCTHU
Mop,ynb BblABMXXHOIO ALWLMNKA schmiddem design 800 x 660 x 83 Surface

Drawel‘ mOdU.le Design:

WxBxI: schmiddem design Q
WxHxD:
I 800 x 200 x 450

Benbi rnaHuesbin 800

Bbicokuu wkag Design: Glossy White 800
Tall Cupboard schmiddem design
OrpaHuuMTens ABepLbl cresa uam cnpasa
Choice of limit stop on left or right LLinoH n3
HaTypanbHOro aepesa
\L;z;t(]r) Hecyu.l,aﬂ nauTa Real Wood Veneer
400x1750x 450 Base
Design: WxBxTI:
schmiddem design WxHxD:
max 2600 x 80 x 550 [y6 kawTaHoBbI 801
. Dark Oak 801
Design:
schmiddem design
Ly6 6eneHbii 802
Chalked Oak 802
BbiaBu)xHOM Moaynb
Deep-drawer module
WxBxT: [y6 kopu4yHeBbii 803
Wx HxD: Moaynb HMXXHero wkada Yo Kop
800 x 400 x 450 Brown Oak 803
Undermounted module
Design: .
schmiddem design WxBxT:
WxHxD:
800x420x550 o
1000 x 420 x 550 8?;:?;;'/' 804
1200x420x 550
Design:
tesseraux+partner
Makaccap 805

Macassar 805



202 203 Me6enb
Furniture

Moaynb BbIABUMXHOIO fLLMKA

Drawer module
Bbicokun
wkad BblgBr>XHOM moaysb
Tall cupboard Deep-drawer module

3epkano ¢c noacBeTKom
[lluminated mirror

Hecywasa nnuta
Base
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Equipping
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206 BetteOkaHTOBKA
BetteUpstand

[TpcoeamnHeHue K
CTeHe 6e3 CU/IMKOHA
Silicone-free

wall connection

BetteOkaHTOBKa UCKNIOYaAET HEO6XO-
AUMOCTb UCMOJ/Ib30BaHNA CUJIMKOHA
Npu NPMCcCoeaAnHEeHNN BaHH U AyLLEeBbIX
noaaoHoB K cTeHe. lNMpu moHTaXke 60p-
TUK BbICOTOM 35 MM NO KpasiM BaHHbI
coeauHAEeTCA HenocpeaAcTBEHHO Co
CTEHOMN U OTAENbIBAETCA NINTKOWU HaA
rnyé6umHy 12 mm. 3Tum ob6ecnevymBaeTcs
naeasnbHoOe C TOYKU 3pPEHUS BHELLHEro
BUAAa U TUrueHbl NpucoegnHeHmne K
CTeHe, He TpebytoLuliee 06Cny)>xMBaHus.
BetteOkaHTOBKa NocTaBNseTCA KakK
[OMNONHUTENbHAA ONUMA A1 BaHH U
AyLIEeBbIX NOA00HOB.

BetteUpstand lets you do away with
silicone as a wall sealant around baths
and shower trays. The 35-mm-high
upward lip on the rim is fixed to the
wall when the product is installed
and covered over with 12 mm of tile.
This 100% maintenance-free
connection to the wall not only looks
fantastic, but is extremely hygienic,
too. BetteUpstand is an optional extra
that can be ordered for a large
number of baths and shower trays.



208

209

O6opynoBaHue U yCTaHOBKA
Equipping and Installing

Cpe3saHHbin yron
Profi-Corner

OOUH eaNHCTBEHHbIN MaleHbKUI Yro1 MOXXeT
cTaTb Npo6emMor Npu NIaHNPOBaHUN BCEN
BaHHOWM KOMHaTbl. [loaTOMy AN MHOrMX BaHH

M aylweBbiX NopaoHoB Bette npeanaraer
Cpes3aHHble Yr/bl B COOTBETCTBUN C UHAUBU-
ayanbHbiMU Tpeb6oBaHUAMU. TAKUM 06pa3oMm,
MOXXHO HaWTU peLLeHne B C/IOXKHOW CUTyaLmu C
HeCcTaHA4ApPTHOW MNJIAHUPOBKOW NN CBOGOAHbIM
MeCTOM.

It’s surprising how one small corner can

upset a whole bathroom design. This is why
Bette offers a range of baths and shower

trays with one of the corners cut off, in line
with the customer’s specifications. The

perfect solution to work around challenging
spaces and downpipes!

N3rotosneHue no pasmepam
Special-Size

Mpu odpopmMNeHNN BaHHbIX KOMHAT HECKOJIbKO
CaHTMMETPOB MOryT UMeTb pelualoLLee 3Hade-
HWe, 0CO6eHHO Koraa pedb UAET O ManeHbKMUX
nnowaaax Ui KOCMeTUYeCKOM PEMOHTE U
caHupoBaHuu. Mbl o6neryaem naaHMpoBaHue
3a CYET HeCTaHAAPTHbIX Pa3MepPOB A1 BaHH,
AyLIeBbIX NaHenen n aylwesbix NoAA0HOB. [ns
3TOro 3aroToBKM U3 TUTAHOBOW CTanu eLle Ao
06)Kura 4ns 3akpensieHus rnasypu npeunsm-
OHHO 06pe3atoTca B COOTBETCTBUN C UHANBU-
AyanbHbIMU Tpeb6oBaHUAMU. TaKk BOSHUKAIOT
peLleHmns C ONTUMasbHbIM UCMNOJIb30BaHNEM
NPOCTPaHCTBA, uaeanbHble C TOYKU 3peHU
BHeLLHero Buaa v rurueHbl. Mpm aTom MOXHO
n3bexxaTtb JOPOrocToALLEeN OTAENKMN N/IUTKON.
A few centimetres sometimes make the world
of difference in bathroom design, especially
when space is tight or an existing property is
being renovated. We make planning easier
with made-to-measure baths, shower floors
and shower trays. The titanium steel cast

is precisely cut to size before being enamelled,
creating the optimal solution for the available
space—which not only looks fantastic, but

is extremely hygienic, too. There’s no need to
spend time doing an awkward patchwork

job with tiles.

OTBepcTUa
Drillings

Ba)kxHOM geTanbio npy opopMneHnmn BaHHbIX
KOMHAT 1 MOEUYHbIX N/IOLAA0K ABNAETCA pas-
MeLleHue apmaTypbl. /19 BCeX 3/1eMEeHTOB
Bette BaHHOW KOMHaTbI Mbl Npeasiaraem
BO3MOX)XHOCTb 3aBOACKOM NOArOHKM OTBEp-
CTUI K BblGpPaHHOM apMmaType.

An important detail when designing bath
and washbasin areas is where to install

the fittings. We can drill holes in all of our
bathroom products before they leave the
factory, in line with customer specifications
for the selected bath/washbasin/shower
fittings.

BettellaHenb gnga pyweBbix
noaaoHoOB
BettePanel for shower trays

Mo >xenaHuto, Bettelywiesble noaaoHbl MOTyT
6bITb 060pPYAO0BaHbI )XeCTKO CHOPMOBAHHBLIM
dapTykom BettellaHenb U3 rnasyposaHHoOm
TUTaHOBOW cTanu. Takas o6n1uLoBKa npucoe-
OWHAETCA nog, NpAMbIM YINIOM K Kpato ayLue-
BOro NoAAoHa U NIOTHO NPUMbIKaET K 061acTu
BXo4a. OTO n36aBnsAeT OT JOPOrocTosALLEN
OTAENKN LIOKONA AyLIEeBOoro noaaoHa niinTkon
M co3paeT eAUHOO6PA3HbIN BHELLHWIA BUA.,
CbeMHas HWKHAS Haknagka obecneyumsaeT
[OOMOJTHATENbHYIO BO3MOXHOCTb MHCMEKLUUMN.
Upon request, Bette shower trays can be
equipped with the fixed, moulded BettePanel
made from enamelled titanium steel. This
casing is attached perpendicularly to the rim of
the shower tray, providing a border to finish
the entrance of the shower. This avoids the need
to tile the skirting of the shower tray and
ensures a consistent look. A removable plinth
allows for any modifications at a later stage.
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BetteAHTUCUN
BetteAnti-Slip

BetteAHTUCNIUN 06ecnevynBaeT eLle 60JbLUYIO
YyCTOMYMBOCTL Nnog, aywem. Ha nocnegHem
aTane o6)kura B NOBEpPXHOCTb B)XXUraetcs
KBapLieBo-fnec4yaHasa cMmech. Mpu aToM rnapkas
M CBepKatoLLLasa noBepxHocTb BetteGlasur®
NOSTHOCTbIO COXpaHseTcsa. PekomeHayeTcs
ONA Bcex ayllen 1 ayleBbiX 30H B BAHHOWM
KOMHarTe.

BetteAnti-slip ensures increased safety when
standing in the shower. During the final

firing process, a mixture of quartz and sand is
fired into the surface, without impairing the
smooth feel and brightness of the BetteGlaze®
Recommended for all showers, as well as the
shower zone in baths.

tuv-sud.com/ps-cert

DIN 51097
Npynna B
Group B

1

BetteAHTUChUN Pro
BetteAnti-Slip Pro

MouTu HeBUAUMOE rnasy NoKpbITUE ANA Nnpe-
AOTBPALLEHUA CKOJb)KeHUs: MoBepXHOCTb
BetteAHTHcnn Pro o6ecneuymnBaeT ONONMHMU-
TenbHYylo 6€30MacHOCTb U NpeaoTBpaLLaeT
ckonb)xeHue B cootBeTcTBuU ¢ DIN. UHamnBU-
AyasibHble NOTPEe6HOCTU U CTPOUTESIbHbIE TPe-
60BaHM1A peannsylTcs o4eHb Nerko. BHewwHui
BUA, N GYHKUMNOHA/IbHbIE XapaKTEPUCTUKU
BetteGlasur® nonHocTblO coxpaHsatoTCA.
Virtually invisible anti-slip system:

The BetteAnti-slip Pro surface ensures an
even greater level of safety with its DIN-
certified anti-slip system. The system can be
easily tailored to individual needs and

design specifications. The BetteAnti-slip Pro
system does not impair the appearance and
functional properties of BetteGlaze® in any way.

100%

Grip AHTUcnun Mpo
R10 DIN 51130

DIN 51097 N'pynna B
Grip Antislip Pro
R10 DIN 51130

DIN 51097 Group B

O60opynoBaHue U yCTaHOBKA
Equipping and Installing

BetteGlasur® Plus
BetteGlaze® Plus

JononHuTenbHoe NoKpbITUE, yyuylualoLLee
KayeCTBO NOBEPXHOCTU, NOC/NE NOCNeAHEro
o6Xkura. 9nemMmeHTbl BaHHOW KOMHaTbl
MOKpPbIBAKOTCA MNPO3pPavYHON NOIMMEPHOMN
nneHkon. Ee BogooTTankmearowmm apPpekT
NpPUBOOMT K TOMY, 4TO BoAa cobupaeTcs

B Kaniu, KOTopble 3aTeM JIErKo CTEKAIOT.
Taknm o06pa3om, YMEHbLLAIOTCS OT/IOXKEHUSA U
COKpalLaloTca 3aTpaTthl Ha OUUCTKY. Ans yxoaa
[OCTaTO4YHO B/IaXXHOM TPANKNU. MOXHO
NOSIHOCTbIO OTKa3aTbCA OT LapanaroLmnx
CPeACTB OYUCTKU. ATO SKOHOMUT BPeMS U
He 3arpsA3HAET OKPY>KaloLLyto cpeay.

An extra touch of sophistication for the
surface, applied after the final firing. Baths,
basins, shower areas and shower trays

are coated with a transparent polymer film.
The film is water-repellent, allowing
droplets to roll off more easily and reducing
deposits, which makes cleaning easier.
Simply wipe with a damp cloth. No need

for strong cleaning agents, saving time and
helping our environment.
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Apmatypa Trio E3
Tap Trio E3

NpeanbHoe KynaHue - O4HUM Ha)kaTuem
KHOMKW. Bbl ycTaHaBnMBaeTe TeMnepaTypy

W ypoBeHb BOAbI, U BaHHA cama no cebe 3a-
rnosiIHsAeTCcs BOAOW. DNeKTPOHHas apmaTtypa c
KPYrbIM CTEKNSAAHHBIM AUCTIIEAHBIM MYNETOM
o6ecneynBaeT py4yHoe ynpasieHme 1 umeeT
TpUW 06N1acTy NamMaTU ANA 3afaHUA UHAUBUAY-
anbHbIX NpeanovYTeHnin. Ee Mo)>KHO KOMBGUHM-
poBaTb C pa3/InyHbiMM BaHHaMu Bette.

The perfect bath at the touch of a button.

You say how warm and full you'd like your
water and the bath takes care of the rest.

The electric tap with the circular glass control
panel can be controlled manually, and can

be pre-programmed with three different
settings. Can be installed on a large number
of Bette baths.

lapHuTtypa PLUS 5
Waste PLUS 5

Yem BbilLe YpOBeHb BOAbI, TEM 60/bLuee
Hacna)xgeHue AoCTaBNAEeT MPUHATUE BaHHDbI.
C rapHuTtypowv cnua u nepenunsa PLUS 5
ypOBeHb BOAbl B BAHHE - KaK nepes KynaHuem,
TaK U BO BPEMS KyMaHUs — MOXHO YBENUYUTD
NPOCTbIM MOBOPOTOM PO3eTKM Ha 50 MMm.

The higher the water, the more relaxing the
bath. The PLUS 5 waste and overflow system
allows you to raise the level of the water by
50 mm by simply turning the rosette—either
before your bath or when you’re in the water.
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BetteSplash

MHorune BaHHbI Bette moryT 6bITb OCHALLEHbI
y)Xe Ha 3aBoje 3¢p¢PeKTHbIM BoaonagHbIM
HanonHeHuem BetteSplash. Nopaya Boabl B
BuMAe noTtoka WwmpmHom 191 Mmm 1 BbICOTOM

39 MM ¢ camoro Havyana npegiaraeT KyrnaHue
CoBepLUEeHHO ocoboro poga.

Many Bette baths are able to be factory-fitted

with the impressive waterfall tap, BetteSplash.

The 191-mm-wide and 39-mm-high tap
is turning a simple bath into something very
special.

O60opynoBaHue U yCTaHOBKA
Equipping and Installing

PooHuk
Spring tap

Mo >kenaHuto, BaHHbI Bette MmoryT ocHawaTbca
6ecCLUyMHbIM, CKPbITbIM POAHUKOM. HanonHe-
HUe NPOUCXOAUT Yepes BMyCK B OHULLE BaHHbI.
Upon request, Bette baths can also to be fitted
with a quiet, discreet spring tap. The bath

is filled via a tap integrated in the base of the
bath.
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BetteSensory

CKpbITbIV Nepenuns: CTOK U Nepesne BaHHbI
peann3oBaHbl 34eCb B O4HOM €AUHCTBEHHOM
anemeHTe. YCTaHOBKA 3/1IEKTPOHHOM FrapHUTY-
pbl NOA, AHMLIEM BaHHbI o6ecneunBaeT uae-
anbHbIV BHEeWHWUN Bna. bes Bugnmoro rnazom
nepenvea gM3amH BaHHbl CMOTPUTCA OCO6EH-
HO XOpOLLO, MPMUYEM, NpeXae BCero, B criy4ae
OTAENbHO CTosALWEN BaHHbI. CneumanbHo pas-
paboTaHHasA 3NEKTPOHUKA C UHTErpUpoBaH-
HbIM JaTYMKOM AaBNeHUs OTKPbIBAET CTOK B
TOT MOMEHT, KOria ypoBeHb BOAbl NPeBbILLIaeT
onpeneneHHyo BbICOTY.

Hidden overflow: BetteSensory combines bath
drain and overflow in one element. Hidden
beneath the base of the bath, the electric
fitting is truly aesthetic. The lack of a visible
overflow means that nothing detracts from
the beauty of the bath design, particularly in
the case of free-standing baths. The specially
designed electric controls with integrated
pressure sensor opens the drain as soon as
the water has risen beyond a certain level.

CucTeMmbl rMapomMacca)xa
Whirlsystems

MHorune BaHHbI Bette moryT ocHawaTbcsa
cuctemamum rugpomaccaxa. bypnsawas soga
[aeT noJsiHoe ouwyleHue "cna". CooTBeTCTBYIO-
Lee TexHU4eckoe o6opyaoBaHNe MOXeET obe-
cnevynTb HacTosLwee paccnabneHme unm mac-
cax. B cuctemax, roe ucnonb3ayeTcs TONbKO
BOAa, CO3AaeTca yrnpyras MaccupyoLLas CTpys.
Mpy nogMelLMBaHUKM BO3ayXa CTPYsl CTAHOBUT-
cAl MArKOM u neHsawenca. Yem 6onbLue Bo3ayxa
B CTpye, TeEM MoOLLHee ee "nogbemMHas" cuna,
4yTO ABNAETCA uaeasnbHbIM A1 NPUATHOMO
nnaBaHWsA B NOTOKe BOAbl. [lONONHUTENbHOE
OCHallleHUe C LiBEeTHOM NOACBETKOMN XOpOoLIO
[OMOJTHAET YYBCTBEHHbIE OLLYLLIEeHUS.

Many Bette baths can be equipped with a whirl-
pool system. The effervescing water creates
that perfect spa feeling. Depending on the
technology, you can enjoy pure relaxation or a
massage. Systems that work with water alone
produce a stronger massaging effect. If air

is mixed with the water, the jet produced will be
softer and more effervescing. The higher the
percentage of air used, the more buoyancy will
be created—perfect for a relaxing float!
Adding coloured lights to the system ensures
the ultimate sensual experience.
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Pyuku
Grips

na 6e3onacHoOro Bxoga v Bbixoaa MHorue
BaHHbl MOTYT OCHaLLATbCA Py4YKaMU Ha BHY-
TpeHHen cTopoHe. lNMpu aTom Bette npepnaraer
LUMPOKMIA CNEKTP pasNINyHbIX Gopm 1 ucnon-
HEeHNN, NoAxXoAALNX K AU3aNHY BaHHbI.

A large number of Bette baths can be fitted
with grips on the inner walls, making it easier
and safer to get in and out of the bath. Bette
provides a wide selection of different handle
shapes and finishes to match the bath design.

O6opynoBaHue U yCTaHOBKA
Equipping and Installing

BetteRelax

Moaywka aproHoMu4Hom ¢opmbl 6bis1a paspa-
60TaHa 4nA BaHH U3 rMa3ypoBaHHOM TUTaHO-
BOM CTanun U o6ecneymBaeT AOMONMHUTENbHbIN
KOMOPT B fie)KauyeM MosIoKEeHUU. DNacTUYHDIN
MaTepuan agantupyertcs K popme BaHHbI.
BCTpOeHHbIN MarHnT npegoTepaLlaeT
cocKanb3blBaHMWe, flaXke nopg, cioemM BoAbl.

The ergonomically designed cushion was
developed specifically for enamelled titanium
steel baths, and provides ultimate comfort
when lying in the bath. The flexible material
moulds itself to the shape of the bath,

while an integrated magnet prevents the cushion
from slipping, even under water.
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